
 

Music at the Basilica  

16 TH  ANNUAL  

WINDFIRE MUSIC FESTIVAL  

GEELONG  

 
3 ï12 October 2025  



FESTIVAL TIMETABLE 
 

Please respect the sacred nature of churches as places of worship and quiet reflection. 
  
 
Video, audio or recording of performances by any other means is strictly prohibited unless prior permission has been 
obtained from Music at the Basilica Inc. 
 
Please note that no food or drink is to be consumed in the churches. 
Please remember to turn your mobile phones to silent during performances. 
 
Music at the Basilica Inc. reserves the right to change any program without notice if  unforeseen circumstances arise.     

CONCERT 1 
Friday 3 October 
7.30pm 

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

THE SADDEST SOUND,  
THE SWEETEST SOUND 
Vox Angelica Geelong  
Chamber Choir 
Director - Tom Healey 

Tickets $35/$30 at door or from  
www.trybooking.com/CXQMB 
Children and  school students -  free 

CONCERT 2 
Saturday 4 October 
3.00pm  

St Paul's Anglican Church, 
Latrobe Terrace 
Geelong 

MUSIC FOR A MIXED TASTE:  
Sonatas and Partitas for Flute 
and Harpsichord  
Greg Dikmans ï baroque flute  
David MacFarlane ï harpsichord 

Tickets $30 at door or from  
www.trybooking.com/DBRKE 
 Children and  school students -  free 

CONCERT 3 
Sunday 5 October 
3.00pm  

St. Josephôs College,  
Performing Arts Centre 
135 Aphrasia St.  
Geelong 

E FLAT MAJOR THROUGH 
CENTURIES 
Trio Oc®anique  
Olivier Bonnici ï violin 
Jenny Ingram ï viola 
Siobhan O'Shaughnessy ï cello 
with Sonoka Miyake ï piano 

Tickets $30 at door or from  
www.trybooking.com/DBRKG 
Children and  school students -  free 

FREE EVENT 
Monday 6 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

WORDS AND MUSIC AT 5 
Rosemary Blake ï poetry 
Frank De Rosso ï organ/piano 

Free 

FREE EVENT 
Tuesday 7 October  
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

WORDS AND MUSIC AT 5 
John Bartlett ï poetry 
Prue Farnsworth ï flute 
 

Free 

FREE EVENT 
Wednesday 8 October  
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

WORDS AND MUSIC AT 5 
Lyn Chatham ï poetry 
Julian Cornish ï guitar 
 

Free 

FREE EVENT 
Thursday 9 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

WORDS AND MUSIC AT 5 
Heather Cameron ï poetry 
Myra McRae ï sound bowls 
 

Free 

FREE EVENT 
Friday  10 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

WORDS AND MUSIC AT 5 
Helen Seymour ï poetry 
Gillian Turner ï harp 
 

Free 

CONCERT 4 
Friday 10 October 
7.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

THEN, NOW 
Miranda Brockman ï cello 
Vicki Hallett ï clarinet 
Tom Healey ï baritone 
Philip Healey ï violin 
Brighid Mantelli ï flute  
Laura Tanata ï harp 
Frank De Rosso ï organ 

Tickets $30 at door or from  
www.trybooking.com/DBRKI 
 Children and  school students -  free 
 

CONCERT 5 
Saturday 11 October  
3.00pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

FRENCH CLASSICS 
The Australian Boys Choir 
Director - Nick Dinopoulos 
 

Tickets $30 at door or from  
www.trybooking.com/CXPDG 
 Children and  school students -  free 

CONCERT 6 
Sunday 12 October  
4.00pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

FOUR SAXOPHONES:  
a harmonious journey through time 
AXES  (Saxophone Quartet) 
Shannon Ebeling, Niels Bijl, 
Sara Beale,  Michael Lichnovsky 

Tickets $30 at door or from  
www.trybooking.com/DBRKJ 
Children and  school students -  free 
 

Free events 

http://www.trybooking.com/CXQMB
https://www.trybooking.com/DBRKE
https://www.trybooking.com/DBRKG
https://www.trybooking.com/DBRKI
http://www.trybooking.com/CXPDG
https://www.trybooking.com/DBRKJ


WELCOME FROM FRANK DE ROSSO, OAM ï ARTISTIC DIRECTOR, MUSIC AT THE BASILICA INC. 

I wish you all a very warm welcome to our 16
th
 Annual Windfire Music Festival. Thank you to the 

very talented artists who will present beautiful music and poetry for all to enjoy. I look forward to 
meeting up again with all our loyal supporters,  as well as any of you who may be new to this 
Festival. Please encourage family and friends to attend and enjoy the many talented performers 
and programs on offer. I would like to thank the Robert Salzer Foundation who are our major 
donors and all our other donors and sponsors, without whom this Festival would not be possible.  
And finally , my heartfelt thanks to the volunteers and members of my committee who make this 
all possible. Hope you all enjoy our 16

th
 Windfire Music Festival. 

 
 

 
 
MESSAGE FROM KEITH FAGG, OAM ï PATRON OF MUSIC AT THE BASILICA INC.  

As Patron of Music at the Basilica Inc., I am delighted to welcome you to this 16
th
 Annual 

Windfire Festival.  This Festival brings together so many highly talented musicians in a 
celebration of music across many genres, performing in diverse venues across the Geelong 
region.  This all promises to be a great experience and I encourage you to support the various 
Festival concerts. Warm congratulations to Frank De Rosso for his leadership and to all who 
contribute towards bringing this Festival together. I look forward to seeing you at some of the 
Festival events and extend my very best wishes & thanks to all who participate.  
 

 
 

 
MESSAGE FROM FR JAMES CLARKE ï PARISH PRIEST, ST MARYôS PARISH, GEELONG 

Inside and outside religious contexts, music is a touchstone of cultural identity. Cultures have a 
strong sense of what constitutes "their" music.  The tradition of performing and reciting sacred 
music in the Church is ancient.  The Basilica of St Mary of the Angels, Geelong is proud to 
continue and promote this ancient tradition through Music at the Basilicaôs program of concerts 
and the Windfire  Music Festival. As Parish Priest of St Mary of the Angels parish, I welcome all 
those participating in the festival and invite and encourage the wider community of Geelong to 
show their appreciation through their attendance at this event.  

 
 

 

ACKNOWLEDGEMENT OF COUNTRY 

We acknowledge the Wadawurrung People as the Traditional Owners of this Land.   
We pay our respects to their Elders, past and present. 
We also acknowledge other Aboriginal and Torres Strait Islander people who are part of  
the Greater Geelong community today. 

MUSIC AT THE BASILICA COMMITTEE MEMBERS 

Amanda Fraser 
Vice President 

Jeannette Johnston 
Treasurer 

Jane Bashiruddin 
Secretary 

Nancy Jagger 
Member 

Judith Trimble 
Member 

Angela West 
Member 



PROGRAM 

 

Tom Healey ï Director 
 
 

 There Will Come Soft Rains  ǚriks Eġenvalds (b. 1977, Latvia)  
   Text: Sara Teasdale (1884 ï 1938, USA)  
 
 The Silver Swan Orlando Gibbons (1583 ï 1625, England); Text: Anon 
 
 Audite Nova!  Orlando Lassus (1532 ï 1594, Flanders) 
 
 Owls (An Epitaph)   Edward Elgar (1857 ï 1934, UK); Text: Edward Elgar 
 
 Trois Beaux Oiseaux   Maurice Ravel (1875 ï 1937, France) 
 
 Grey Shrikethrush (Nimbin, NSW) Michael Hannan (b. 1949, Australia)  
 from Songbirds, Vol. 1)   

Organ, James Tibbles 
 
 The Turtledove  Ralph Vaughan Williams (1872 ï 1958, UK) 
  text: 18

th
 Century 

 
 Little Birds  Eric Whitacre (b 1970, USA)  
  text: Octavio Paz (1914 ï 1998, Mexico)    
   
 A Nightingale Sang in Berkeley Square  Manning Sherwin (1902 ï 1974, USA)  
  arr Gene Puerling (1929 ï  2008, USA) 
  Text: Eric Maschwitz (1901 ï 1969, UK) 
 
 Blackbird  John Lennon (1940 ï 1980) Paul McCartney (b. 1942)  
  arr Daryl Runswick (b. 1946, UK) 
  Text: John Lennon and Paul McCartney 
   
 Australian Magpie- Pre Dawn Song (East Geelong)  Michael Hannan (b. 1949, Australia) 
 (from Songbirds, Vol. 1)   

Organ, James Tibbles 
 
 The Saddest Noise  Christopher Tin (b. 1976, USA) 
 (from The Lost Birds: an Extinction Elegy)  Text: Emily Dickinson (1830 ï 1886, USA) 
 
 Echo in the Blood  Michael Hannan (b 1949, Australia); Text: Janis Balodis 
 
 Birds (from Three Australian Bush Songs)  Iain Grandage (1999, Australia) 
  Text: Iain Grandage 
 
 Hope Is the Thing with Feathers  Christopher Tin (b. 1976, USA)  
 (from The Lost Birds: an Extinction Elegy)  Text: Emily Dickinson (1830 ï 1886, USA) 
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THE SADDEST SOUND, THE SWEETEST SOUND 

VOX ANGELICA GEELONG CHAMBER CHOIR 
 

Friday 3rd October, 7.30pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $35/$30 www.trybooking.com/CXQMB  or at the door 

http://www.trybooking.com/CXQMB
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THE SADDEST SOUND, THE SWEETEST SOUND 

THE SADDEST SOUND, THE SWEETEST SOUND 
Tonight, Vox Angelica performs a bird themed concert, 
starting with Latvian composer ǚrik Eġenvaldsô setting 
of a poem about the aftermath of WWI, which muses 
that once the conflict is over, ñif mankind perished 
utterlyò the natural world ñwould scarcely know that we 
were goneò, including the ñswallows circling with their 
shimmering soundò. At the other end of the concert are 
two of twelve movements from Christopher Tinôs The 
Lost Birds, a musical memorial to the extinction of bird 
species and, like the Eġenvalds, a warning of the 
vulnerability of humanity. However, Tinôs pieces also 
celebrate the beauty of birds. As you listen to and read 

the texts of the other songs in the program, you will 
hear more of the beauty of birds, of love, sorrow, 
wistfulness, playfulness.  Vox Angelica is fortunate to 
have accomplished composer, Michael Hannan in the 
choir, whose work, Echo in the Blood, is from his score 
for The Flood, produced by Northern Rivers Performing 
Arts in Lismore. Hannanôs two organ pieces were 
written for this concert, the music derived from the 
intervals, rhythms and implied chords of the birdsô 
melodies. The title of the concert is an adaptation of a 
line from The Saddest Noise by Christopher Tin, which 
describes bird sound as Spring approaches as ñthe 
saddest noise, the sweetest noise, the maddest noiseò. 

 
Vox Angelica Geelong is an auditioned choir of 
about 30 singers, singing mostly unaccompanied music 
of a wide range of styles and periods. We aim for well 
blended, beautiful singing from an ensemble of  
confident musicians. 
 
If you would like to be included on our email contacts 
list to find out about future concerts, contact the  
director, Tom Healey: healeytf@gmail.com 
 
 
Soprano: Jane Bashiruddin, Danielle Fredericks. 
Suzette Freijah, Phillipa McQuinn,  
Kate Rees, Helen Seymour. Fiona Squires,  
Jane Standish, Emily Swanson 
Alto: Bernadette Ballard, Caroline Brockman, 
Meredith Cox, Jo Dalziel, Jane Groom,  
Mathilda Joubert, Alison Ralph, Sally Tibbles 
Tenor: Joel Gladman, Steve Glass,  
Seb Kitchenman, Alex McAuley, William Ness 
Bass: Michael Hannan, Alex Hunt,  
Fran­ois Joubert, Chris Kitchenman, Manfred Pohlenz, 
Stephen Pollard, Richard Standish, James Tibbles 
 
 
 
 
 

 
Tom Healey is a choral conductor, baritone and 
organist. He is Director of Music at St Paulôs Anglican 
Church Geelong, founder and director of Vox Angelica 
Geelong Chamber Choir and has performed in the UK 
and Europe as a choral conductor, chorister and 
organist. He has previously been on the board of the 
Australian Youth Classical Music Competition, Acting 
Director of the Choir of Trinity College Melbourne 
University, Director of Music at St Andrewôs, Brighton, 
Director of Music at Geelong Grammar School, director 
of the Geelong Chorale, and conductor of many  
Geelong Summer Music Camp choirs. He has sung 
and recorded with the Australian Chamber Choir, Les 
Six, The Ensemble of the Fourteenth Century, and  
La Romanesca.  
 
James Tibbles has had a long career as one of New 
Zealandôs leading players of historic keyboards. He has 
performed and recorded widely (including USA,  
Canada, UK, Holland, Finland, France, Slovenia, Spain 
and Australia). After completing his MMus at the 
University of Auckland, he undertook post-graduate 
study at the Royal Conservatory, The Hague. On 
returning to New Zealand he was appointed Director of 
Music at Auckland Anglican Cathedral and subsequent-
ly Organist and Director of Music at St Patrickôs  
Cathedral. He now lives in Torquay in semi-retirement, 
enjoying surf coast life and grandchildren.   



PROGRAM 

 
Greg Dikmans ï óQuantzô flute 
David MacFarlane ï harpsichord 

 
 Sonata IV ï La Lumague Michel Blavet (1700 ï 1768) 

from Sonates m°l®es de pi¯ces pour la fl¾te traversi¯re ave la basse (Oeuvre II, 1732)  
          ï Sonatas made up of pi¯ces for the transverse flute with bass 

 Adagio 
 Allegro ï Allemanda 
 Ciciliana (Siciliana) 
 Presto 
 Le Lutin (the Imp) ï Allegro 
 
 Partita I BWV 852 Johann Sebastian Bach (1685 ï 1750)   
 Praeludium 
 Allemande 
 Corrente 
 Sarabande 
 Meneut 1 
 Menuet 2 
 Giga 
 
 Solo pour la flute traversiere (BWV 1013)  Johann Sebastian Bach (1685 ï 1750) 
 Allemande 
 Corrente 
 Sarabande 
 Bourr®e Angloise 
 
 Sonata in Eb major for flute and harpsichord  J.S. Bach (?) ï C.P.E. Bach (?) ï J.J. Quantz (?) 
 Allegro moderato 
 Siciliana 
 Allegro 
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MUSIC FOR A MIXED TASTE 
SONATAS AND PARTITAS FOR FLUTE AND HARPSICHORD 

 
Saturday 4th October, 3.00 pm  

St. Paulôs Anglican Church, Latrobe Terrace, Geelong  

Tickets $30 www.trybooking.com/DBRKE or at the door 

The Mixed Taste 
 In the 17th century, Italian and French were the 
two dominant and distinct tastes or styles in the  
composition and performance of music. Each had their 
adherents and detractors. National pride was at stake 
and there were many arguments over which was 
superior. 
 By the 1720s a new ómixedô taste emerged which 
was highly regarded in the German courts and else-
where. Georg Philipp Telemann (1681ï1767) ï who 
straddled the Baroque and Classical eras ï was the first 
and most influential representative of this new mixed 
taste. 
 In a 1730 memorandum to the Leipzig town 
council, Johann Sebastian Bach wrote about the 
cosmopolitan nature of German musical life: 
ñIt is, anyhow, somewhat strange that German  
musicians are expected to be capable of performing at  

 
once and ex tempore all kinds of music, whether it 
come from Italy or France, England or Poland.ò 
 Bach did not need to point out to the town council 
that German composers were also expected to master 
all the principal national idioms, resulting in a style that 
became known as the ómixed tasteô. 
 In 1752 Johann Joachim Quantz (1697ï1773) ï 
flautist, composer and theorist based in Dresden and 
later at Frederick the Greatôs court in Berlin ï wrote: 
ñIf one has the necessary discernment to choose the 
best from the styles of different countries, a mixed taste 
results that, without overstepping the bounds of  
modesty, could well be called the German style, not 
only because the Germans came upon it first, but 
because it has already been established at different 
places in Germany for many years, flourishes still, and 
displeases in neither Italy nor France, nor other lands.ò 

http://www.trybooking.com/DBRKE
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MUSIC FOR A MIXED TASTE 

 
Greg Dikmans is recognised internationally as a 
performer of 18th-century flutes and a practitioner of 
historical performance practices. He is artistic director of 
the critically acclaimed Elysium Ensemble 
(elysiumensemble.com) and has been at the forefront of 
the Early Music movement in Australia since the late 
1970s. 
 
After earning his Bachelor of Music from the University 
of Sydney, Greg pursued postgraduate studies with 
Barthold Kuijken in 1983-84 and was awarded the 
Diploma in Baroque Flute (First Prize) from the Royal 
Conservatorium in Brussels. On returning to Australia 
he founded the Elysium Ensemble to further explore 
historical performance. 
 
Greg has researched and written about historical 
performance for over 50 years. His MA thesis is on the 
performance of 18th-century French flute music. He is 
currently building an online knowledge base to share 
his research and knowledge  
(historicalperformance.dikmans.net).  
 
In recent years he has collaborated with Lucinda Moon 
(violin) to explore the rich repertoire of the  
18th-century duet, resulting in three CDs of music by 
Quantz, Boismortier and Telemann that focus on the 
theme of óDialogue: The Art of Elegant Conversationô. 
 
In 2019 Greg and the Elysium Ensemble released a 
recording of flute concertos by Quantz that was highly 

praised by Early Music Review and Gramophone. The 
former described Gregôs playing as óexemplary, 
intelligent, and deeply movingô, while the latter 
emphasised the recordingôs high quality: óItôs true that 
thereôs not a lot of recorded competition when it comes 
to this repertoire, but even if there were Iôd wager this 
would still sit near the top.ô 
 
As an educator and scholar, Greg has taught at various 
tertiary institutions in Melbourne including directing 
Renaissance and Baroque ensembles. He is an 
Associate Lecturer at the Early Music Studio, 
Melbourne Conservatorium of Music. 
 
 
David Macfarlane recently retired from the positions 
of the University of Melbourne organist and the 
Newman College Chapel organist but continues as a 
casual lecturer and accompanist. He is active as a 
soloist, continuo player, and teacher. 
 
In Australia, David has presented recitals for the annual 
Organs of the Ballarat Goldfields, the Scotsô 
International Organ Festival, the Newman College 
Advent Festival, the Past Echoes Autumn Festival, the 
Melbourne International Festival of Organ and 
Harpsichord, the Organ Society of South Australia, the 
Society of Organists, Victoria, the Organ Music Society 
of Sydney, St Paulôs Cathedral, Melbourne, St Johnôs 
Cathedral, Brisbane, as well as the Brisbane, 
Melbourne, Adelaide and Sydney Town Halls and for 
many churches and colleges. David has performed with 
the Melbourne Symphony Orchestra (both organ and 
harpsichord), Orchestra Victoria, the Melbourne 
Baroque Orchestra, La Campagna, the Melbourne 
Chamber Orchestra Virtuosi, the Melbourne Classical 
Orchestra, the Australian Chamber Choir, e21,  
the Star Chorale, Canterbury Fellowship, the Newman 
College Choir, the Consort of Melbourne, and the Royal 
Melbourne Philharmonic. He has also presented 
numerous chamber music concerts with leading early 
music specialists. 
 
When based in Vienna, David officiated on the 
historically classified 1741 Dacci organ in the church of 
Salvator am Wienerfeld where he was the Director of 
Music. Then, and in numerous subsequent tours of 
Europe, David has performed in many countries, 
including Germany, Belgium, France, Austria, the 
United Kingdom, Jersey, Italy, Slovenia, Poland, 
Hungary and the Czech Republic. 
His post-graduate studies were at the University of 
Performing Arts, Vienna, where he studied in the church 
music and performance departments under such 
luminaries as Michael Radulescu (organ and 
improvisation), Gordon Murray (harpsichord), Augusta 
Campagna (continuo) and Erwin Ortner (choir training 
and conducting). Masterclasses afforded David the 
opportunity to work with other leading European 
musicians including Luigi Ferdinando Tagliavini, Susan 
Landale, Ton Koopman, Rudi Meyer, Marie-Claire Alain, 
Gerhard Schmidt-Gaden and Peter Hurford. 



PROGRAM 
 

  
Olivier Bonnici ï violin 
Jenny Ingram ï viola 

Siobahn OôShaughnessy ï cello 
With Sonoka Miyake ï piano 

 
 
 Piano Quartet in E-flat major, K. 493 (1786) Wolfgang Amadeus Mozart (1756 ï 1791) 

Allegro 
Larghetto 
Allegretto 

 
  
 Piano Quartet in E-flat Major, Op. 87 (1889) Anton²n DvoŚ§k (1841 ï 1904) 

Allegro con fuoco  
Lento 
Allegro moderato, grazioso  
Finale: Allegro ma non troppo 
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E FLAT MAJOR THROUGH CENTURIES 

TRIO OC£ANIQUE 
 

Sunday 5th October, 3.00 pm  
St. Josephôs College Performing Arts Centre, 135 Aphrasia Street, Newtown  

Tickets $30 www.trybooking.com/DBRKG or at the door 

Piano Quartet in E-flat major, K. 493 -  
Wolfgang Amadeus Mozart (1756ï1791) 
This quartet was written in 1786 in Vienna in a  
particularly richly productive period of Mozartôs life; in 
the same year as his Opera ó The Marriage of Figaroô 
was completed. 
 
It was commissioned by the publisher Franz Anton 
Hoffmeister, who initially requested three piano  
quartets. However, after the first (Piano Quartet No. 1 in 
G minor, K. 478) proved too difficult and didnôt sell well, 
Hoffmeister released Mozart from the rest of the  
commission. 
Despite this, Mozart went on to compose the second 
quartet (K. 493) anyway, possibly for performance 
among his circle of friends and patron. 
The work is in a brighter, more lyrical E-flat major, in 
contrast to the more dramatic G minor of the first 
quartet. 
It shows Mozartôs mature chamber style, combining 
technical brilliance with intimate, conversational ensem-
ble writing 
 
The work consists of three movements: 
Allegro, The first movement opens with a graceful 
theme and displays Mozartôs gift for blending piano and 
strings in chamber dialogue rather than keyboard 
dominance.  
Larghetto offers a serene and expressive song-like 
melody, unfolding with elegance and poise.  
Allegretto, A moderately paced rondo finale  

featuring a catchy main theme that returns between 
contrasting episodes. Throughout, piano and strings 
engage in playful dialogues - duets, solo passages, and 
even keyboard-only counterpoint - creating a fluid and 
joyful texture. The piano shines with concerto-like 
virtuosity  
 
Anton²n DvoŚ§k Piano Quartet in E-flat Major,  
Op. 87  - Anton²n DvoŚ§k  
DvoŚ§k composed his second piano quartet during a 
productive summer in 1889, at his country retreat in 
Vysok§, Bohemia. By this time, he was an international-
ly celebrated composer, and this work reflects his 
mature voiceðbalancing classical structure with the 
vibrant character of Czech folk music. 
 
The work consists of four movements 
Allegro con fuoco ï Bold and passionate, this opening 
movement is rich in rhythmic vitality and lyrical themes, 
with interplay among the instruments that reflects 
DvoŚ§kôs mastery of chamber textures. 
Lento ï A deeply expressive slow movement that 
contrasts serenity with moments of drama, showcasing 
the composerôs gift for heartfelt melody. 
Allegro moderato, grazioso ï A graceful and dance-
like scherzo with a distinctly Slavic flavor, full of charm 
and rhythmic nuance. 
Finale: Allegro ma non troppo ï The finale bursts with 
energy and folk-inspired drive, bringing the work to an 
exuberant and satisfying close. 

http://www.trybooking.com/DBRKG


 

Olivier Bonnici was born in France to a family of 
painters and musicians and studied at the Lyon  
Conservatoire Sup®rieur and at the London Royal 
College of Music. Besides being one of the founding 
members of Trio Oc®anique, Olivier shares his time 
between teaching, performing solo and chamber, as 
well as freelancing with various orchestras, which 
include the Royal Melbourne Philharmonic, Geelong 
Windfire Orchestra and the MSO. 
 
Jenny Ingram has done a lot of orchestral playing 
as a violist, in orchestras such as the SSO, MSO and 
the TSO. She has taught violin and viola at many 
schools including Geelong grammar, Kardinia College, 

Westbourne Grammar and PLC.  Presently she is 
devoting her musical time to her long held  
passion...chamber music with friends, and to a few 
dedicated private students. 
 
Siobhan OôShaughnessy studied the cello in  
Melbourne with Marianne Hunt and Phillip Green, 
continuing in London with Eileen Croxford.  She  
returned to obtain a full time position in the Melbourne 
Symphony Orchestra where she worked for many years 
before the responsibilities of family began to take 
precedence.  She has performed in many chamber 
ensembles over the years and continues to be very 
committed to teaching both in Melbourne and Geelong. 

 
Sonoka Miyake is originally from 
Tokyo and attained her bachelor of 
music and graduate diploma of 
music at the University of Tasmania. 
She has since appeared in many 
concerts throughout Victoria,  
Tasmania, New South Wales and 
Japan. Her solo and chamber 

performances have been recorded and broadcasted by 
ABC Classic FM and 3MBS. She has a wide range of 
musical interests that have led her to work in a variety 
of roles, places and collaborated with many wonderful 
musicians during her career. 
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E FLAT MAJOR THROUGH CENTURIES 



 
 

WORDS AND MUSIC AT 5 

weekdays from 5 to 5.30pm 
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

 
Join us for refreshments after each performance 

Monday 6 October 

Rosemary Blake ï poetry 
Frank De Rosso ï organ/piano 

  
Rosemary Blake grew up 
in Australia but lived in  
Canada for many years and 
has published poems in 
Canadian literary journals 
such as The Fiddlehead, 
The Antigonish Review,  
Grain and others. Her collec-
tion Wintering was published 
there by Ekstasis Editions. 
Since returning here her 

work has appeared in various publications including 
The Best Australian Poems, Prayers of a Secular 
World, Australian Poetry Anthology, Poetry New  
Zealand Yearbook and others. She has received  
scholarships to attend the Banff Centre's Residential 
Writing Studio. Rosemary graduated from the University 
of Melbourne and later did graduate studies at the 
University of Toronto.  

 
 
Frank De Rosso is 
the Artistic Director 
for Music at the  
Basilica Inc. which 
was established in 
2006. A graduate 
from the Victorian 
College of the Arts 
having studied under 
international musicol-
ogist and performer 
John OôDonnell, further studies were undertaken in Italy 
at the Accademia di Musica Italiana. Frank has present-
ed numerous concerts that involve art, literature and 
music both ancient and contemporary. His focus is on 
music with meticulous planning and creative presenta-
tions. In 2012 he formed the Windfire Choir and in 2015 
the formation of the Windfire Scholars program to at-
tract young singers to sacred choral music through a 
scholarship program. In 2019, Frank was awarded am 
OAM for services to music.   

Tuesday 7 October 

John Bartlett ï poetry            
Prue Farnsworth ï flute 

 
John Bartlett is a former 
Catholic priest and the author 
of nine books - fiction, non-
fiction and poetry.  In 2019 his 
first Chapbook The Arms of 
Men was published by 
Melbourne Poets Union and in 
2020 his poetry pamphlet, 
Songs of the Godforsaken was 
published by Picaro Poets as 
well as his full collection, 

Awake at 3am by Ginninderra Press. 
In 2022 his poetry pamphlet Eschatology was released 
by Pocket Poets and poems were included in recent 
Australian anthologies including Poetry for the Planet, 
the Ros Spencer Poetry Contest Anthology and Poetry 
of Encounter. 
He was the winner of the 2020 Ada Cambridge Poetry 
Prize and Highly Commended in the 2021 Mundaring 
Poetry Competition. His second full collection 
Excitations of Entanglement, released in 2023, was  
 

recently followed by his poetry pamphlet In the Spaces 
Between Stars Lie Shadows (Walleah Press). 
 
Prue Farnsworth began 
her classical music career in 
Melbourne, participating in 
various youth orchestras 
including Percy Grainger 
Youth Orchestra and MYO.  
She has been a studio flute 
teacher in various schools 
for forty years, and taught 
flute at the  University of 
Tasmania for many years 
before moving to Geelong in 
1998.   She also has an interest in traditional Celtic 
music, performing her unique arrangements of Irish and 
Scottish tunes with her ensemble Tam Lin. Prues 
ensemble was invited to perform at the Port Fairy Folk 
Festival, Portarlington Celtic festival and Maldon Folk 
festival.  
Prue gave lectures and workshops on interpreting 
traditional Celtic flute music at the International Flute 
Festival in Canberra and Brisbane.  
She has enjoyed singing in the Windfire Chamber Choir 
at St Maryôs and performing as a solo flautist at various 
events there.  



Thursday 9 October 

Heather Cameron ï poetry 
Myra McRae ï sound bowls 

 
Heather Cameron is a poet 
with a particular interest in 
autopathography and elegiac 
works. Her first collection of 
poetry, A Random Caller ï 
Cancer Poetry, published by 
Ginninderra Press, SA in 
2023 was completed as part 
of her creative arts PhD at 
Deakin University. Her second 
and third collections, as yet 

unpublished, explore further themes of trauma, loss and 
grief experienced as a result of family violence and 
sexual assault. One of these poems, The lie, won the 
Society of Women Writers NSW poetry competition 
2024, and another poem, A day in the life of, was highly 
commended in the Desmond OôGrady International 
Poetry Competition, Limerick, Ireland, in April 2025. Her 
fourth collection focuses on living with mental illness 
and drug dependency issues. One of the poems in this 
collection, Who speaks to us, was published in the 

anthology, Entangled Stanzas - Bridging Science and 
Poetry, Scottish Poetry Library, Dec 2024  
 
Myra McRae is a Sound 
Therapist qualifying in 2018 
with a Diploma in Sound 
Healing group work and one 
on one with the Sound 
Healing Academy.  Myra's 
fascination with ancient 
healing practices led her to 
research the many benefits of 
sound healing such as deep 
relaxation, improved sleep, 
stress relief, heightened 
awareness, lowering blood pressure and much more.  
She has held Sound Healings for Barwon Health staff 
and patients, recorded a Sound Healing for the Barwon 
Health Foundation during COVID-19 and held monthly 
Sound Healings at The Monastery, Breakwater for the 
last five years. She also offers Sound Healings to 
private group events and one on one with clients using 
various instruments such as Himalayan and crystal 
singing bowls, Native American Flutes and drums. 

Friday 10 October 

Helen Seymour ï poetry 
Gillian Turner ï harp 

 
Helen Seymour is a poet, 
artist and musician who lives 
on the Surf Coast. After a long 
career in both Secondary and 
Tertiary education in Ballarat, 
Geelong and Melbourne she 
now enjoys indulging her 
interests in writing, painting 
and music. Much of her writing 
and painting reflects the 

environment around her home, in particular the coastal 
wetlands of Breamlea. Her poems have been published 
in a range of publications in Australia, USA and the 
United Kingdom.  She tutors a U3A poetry group and 
has had two small collections of poetry, Shot Silk to 

Gun Shots (Picaro Poets) and Fragile Threads 
(Pocket Poets) published by Ginninderra Press. 
 
Gillian Turner is a 
therapeutic harpist, artist and 
writer who lives in Clifton 
Springs. Her visual arts 
practice includes installation, 
sound and light, movement 
and written text. In 2023, she 
was an Artist in Residence in 
Co. Kerry, Ireland, where she 
explored drawing and harp 
improvisation inspired by the rugged landscape. The 
focus of her music is reflective, meditative and 
embraces silence. Gillian has been learning Celtic harp 
with Christine Middleton for four years, and was 
recently appointed therapeutic harpist at Epworth 
Hospital, Waurn Ponds. She also plays at an aged-care 
facility in Armstrong Creek, and privately, for people 
receiving palliative care at home.  

Wednesday 8 October 

Lyn Chatham ï poetry 
Julian Cornish ï guitar 

 
In 2005, Lyn Chathanôs book,  
Martinoôs Story, was shortlisted in 
the Victorian Premierôs Literary 
Awards. She has written articles for 
the journals Meanjin, Australian 
Screen Education and Metro.  
Her poetry has been published in 
Australian print and online literary 
journals.  She has been awarded 1st 

Prize for the Clarissa Stein Multicultural Poetry Award, 
the CJ Dennis Literary Competition (Open Poetry) and 
the Geelong Writers Poetry Competition. She was a 
second place-getter in the Shire of Nillumbik Ekphrastic 
Poetry Award and the Woorilla Poetry Prize. In 2018, 
her poetry chapbook, Artisan, was published by  

Melbourne Poets Union and in 2023 she completed a 
Master of Arts in Writing and Literature at Deakin  
University.  
 
Julian Cornish is a local 
musician and visual artist.  
He originally trained in  
secondary Art teaching,  
incorporating classical guitar 
as an additional subject.   
After some years in second-
ary education, Julian worked 
in mental health rehabilitation 
where he was able to use his 
visual and musical skills in a 
community setting.  In recent times he has followed his 
interest in painting and guitar plus a developing interest 
in Arabic music, through learning to play the oud.  He 
has enjoyed collaborating with other instrumentalists 
and vocalists and looks forward to this poetic liaison. 

https://www.scottishpoetrylibrary.org.uk/2024/12/entangled-stanzas-bridging-science-and-poetry/
https://www.scottishpoetrylibrary.org.uk/2024/12/entangled-stanzas-bridging-science-and-poetry/
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Please refrain from applauding until the end of the program 

   
 Celestial Object II ñCosmic Birdò (2023) Michael Bonaventure (b. 1962) 

               for fixed media electronics & organ 
Frank De Rosso, organ 

 

 Allemande from Partita in a minor J S Bach (1685 ï 1750) 

 Flute, Brighid Mantelli 

 

 Prelude in G minor ZN.773 Henry Purcell (1659 ï 1695) 
            Etude Caracteristique, Op.24: E Sir Edward Elgar (1857 ï 1934) 

 Violin, Philip Healey 
 

 The Harp and the Moon (2008)  Ross Edwards (b. 1943) 
 i. Lento e molto languido    ii. Allegro grazioso     

 Harp, Laura Tanata 
 

 Spiritus sanctus vivificans vita   Hildegard von Bingen (1098 ï 1179) 
 Clarinet, Vicki Hallett     Organ, Frank De Rosso 

 
 Prelude from Cello Suite No. 6 in D major (BWV 1012)  J S Bach (1685 ï 1750) 

 Cello, Miranda Brockman 
 

  Fulfilment Septimus Kelly (1881 ï 1916) 
 Harvest Eve 
 The pride of Youth 

 Baritone, Tom Healey      Piano, Regina Tomae 
 

 Persian Lilac (2025) Frederick Frahm (b. 1964) 
 Organ, Frank De Rosso 

           
 Zoom Tube for solo flute (2001) Ian Clarke (b. 1964) 

 Flute, Brighid Mantelli 
         

 The Windhover (2023) Richard Chew 
 Violin, Philip Healey 

 
 Prªludium from Cello Suite No. 2 in D minor, Op. 131c  Max Reger (1873 ï 1916) 

 Cello, Miranda Brockman 
 

         Sonatine pour harpe, Op.30 Marcel Tournier (1879 ï 1951) 
 (a) Calme et expressif 

 Harp, Laura Tanata 
 

         While the Whale Sleeps (2025) Vicki Hallett  
 for solo Bass Clarinet, Vicki Hallett, with pre-recorded sound 

         
 Mirrors Septimus Kelly 
 Music, when soft voices die 

 Baritone, Tom Healey      Piano, Regina Tomae 
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Friday 10th October, 7.30 pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong   

Tickets $30 www.trybooking.com/DBRKI  or at the door 

http://www.trybooking.com/DBRKI
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I wish to thank all of the artists who have been very supportive with my curatorial vision for tonightôs program. I hope 
you will enjoy this emersion of sound and space from 12th century chant to recent Australian works.  
               - Frank De Rosso 

 
Brighid Mantelli holds two music performance degrees (Bachelor with Honours and 
Masters) from Melbourne University and has spent time studying in Austria and England. 
Brighidôs performing experience is varied. She toured Europe with Geminiani Chamber 
Orchestra, was soloist for Mozartôs Concerto in G to a full audience at South Melbourne 
Town Hall and performed as a soloist in Mexico City for the Mexico Flute Festival. Brighid 
has premiered several Australian works, most recently Kym Dillonôs flute sonata, per-
formed with the composer and recorded for the 2023 album IntrosectioN. Brighidôs first 
experience of improvising was in front of a camera, recording for the SBS Arabic dance 
documentary Red Light in Full Flight. Brighid, more recently, improvised for two hours 

straight, while visual artist Danielle McCarthy drew Brighidôs changing spotlit outline for her Movements and Crea-
tion exhibition.  Brighid currently performs with The Sandpiper Trio, comprising of Brighid, Regina Thomae and 
Siobhan OôShaughnessy and is part of The Kammermusik Collective.  
 

 
Philip Healey is a tram driver based at the Brunswick Tram Depot in Melbourne, 
driving routes 1, 6 and 19. He also teaches violin at Scotch College, Hawthorn, and plays 
as a Scottish Country Dance fiddler and freelance violinist. Philip grew up in Geelong, then 
studied violin with Fintan Murphy and Miki Tsunoda at Monash University, where he won 
various prizes and scholarships while completing a double degree in Music and Law. His 
musical interests are eclectic and he also enjoys dancing forr·. 
 
 
 

 
 
Laura Tanata completed her Masters of Music Performance at the Australian  
National University in 2007, under the tuition of harpist Alice Giles. Laura has performed 
extensively as a chamber musician notably with the Seven Harp Ensemble (SHE) and the 
Griffyn Ensemble (a chamber ensemble focusing on rarely performed works and new 
music).  In Melbourne, she has been performing with various orchestras and chamber 
groups around the city and surrounds. The harp has given her plenty of opportunities to 
travel around Australia and overseas. Performances aside, Laura enjoys immersing in 
and discovering a vast variety of music, a hallmark to earlier education at the Australian 
Institute of Music Senior Secondary College. 

 
 
Vicki Hallett creates music for live performance, sound art, and audio-visual experi-
ences. As an avid field recordist and on-site performer, she has captured sounds, from 
seals sneezing and glaciers calving in Antarctica to performances in the Amazon jungle 
and with wild hippos along the Limpopo River, Africa.  By blending electronic sounds, 
traditional and found-sound instruments, as well as field recordings, Vicki produces 
unique, genre-defying works. Recent highlights include a residency at La Macina di San 
Cresci (Italy, 2024), a ñHighly Commendedò in the 2023 Sound of the Year Award, and a 
commission from the 2025 Soundstream New Music Emerging Composersô Forum. 
 
 
 
Miranda Brockman was a cello player in the Melbourne Symphony Orchestra for 25 
years before returning to nursing at Grampians Health during COVID-19 lockdowns. She 
has performed as principal cellist in several Australian orchestras including the Australian 
Pops Orchestra and the Melbourne Symphony Orchestra, and as soloist with a variety of 
regional orchestras in Australia, most recently with Zelman Orchestra in a performance of 
Beethovenôs Triple Concerto in 2022.  
As a child, Miranda played with her 3 younger sisters in the Brockman String Quartet and 
in later life was a member of the prize-winning Lyric Trio at Melbourne University. She was 
a founding member of Melbourne-based piano trio, Trio Anima Mundi and has appeared 

regularly in the Melbourne Symphony Orchestra Chamber Music Series. Miranda has a strong commitment to 
regional audiences, presenting chamber music recitals to towns across Victoria over many years.  
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Tom Healey is a choral conductor, baritone and organist. He is Director of Music at 
St Paulôs Anglican Church Geelong, founder and director of Vox Angelica Geelong  
Chamber Choir and has performed in the UK and Europe as a choral conductor, chorister 
and organist. He has previously been on the board of the Australian Youth Classical 
Music Competition, Acting Director of the Choir of Trinity College Melbourne University, 
Director of Music at St Andrewôs, Brighton, Director of Music at Geelong Grammar 
School, director of the Geelong Chorale, and conductor of many Geelong Summer Music 
Camp choirs. He has sung and recorded with the Australian Chamber Choir, Les Six, The 
Ensemble of the Fourteenth Century, and La Romanesca.  

 
 
Regina Thomae studied Instrumental Music Education with Piano as a Major in 
Hannover, Germany. In 1996 she moved to Australia and completed a Masters in Music 
Performance at the University of Melbourne. 
Regina has also undertaken further studies with Daphne Proietto and the óKeys of Lifeô 
foundation, developing an interest in teaching piano to children with diverse learning 
needs.  Regina has performed regularly as a soloist and chamber music partner both in 
Australia and overseas.   
She is currently Head of Keyboard at Christian College Geelong and has a passion for 
developing the love of playing music in young people.  
 

 
 
Frank De Rosso, OAM is the Artistic Director for Music at the Basilica Inc. which he 
established in 2006. A graduate from the Victorian College of the Arts having studied 
under international musicologist and performer John OôDonnell, further studies were 
undertaken in Italy at the Accademia di Musica Italiana. Frank has presented numerous 
concerts that involve art, literature and music both ancient and contemporary. His focus is 
on music with meticulous planning and creative presentations. In 2012 he formed the 
Windfire Choir and in 2015 the formation of the Windfire Scholars program to attract 
young singers to sacred choral music through a scholarship program. In 2019, Frank was 
awarded am OAM for services to music.   

 

THE ARTISTIC DIRECTORôS CIRCLE 

The Windfire Choir and The Geelong Chorale are excited to present Handelôs beloved Messiah on Sunday 
December 7, 4pm at St Maryôs Basilica. 
 
We are pleased to announce that the soloists for the Messiah will be renowned Geelong singers,  
Lee Abrahmsen (soprano) and Manfred Pohlenz (bass). They will be joined by two international artists  
Robert MacFarlane (tenor) and Austen Haynes (counter tenor). There will be an orchestra of 20 musicians 
conducted by Joseph Hie with assistant conductor Allister Cox, OAM. 
 
We invite you  to become members of the Artistic Directorôs Circle and enjoy the pleasure of being part of the 
creation of Handelôs Messiah in a personal, satisfying way.   
 
Members will select a level of membership from Platinum ($1000+), Gold (up to $500), Silver (up to $250) or 
Bronze (up to $100), and make a tax-deductible donation directed to artistsô fees for the Messiah. Every level 
of membership is vital in engaging wonderful artists for this special event and donors will be acknowledged in 
the concert program. The direct support of artists recognizes their excellence and honours their contribution to 
our enjoyment of the arts. Funds raised through this project will be processed in the usual way through our 
Public Fund and a receipt will be issued for taxation purposes. 
 
You can donate by cash, credit card or bank transfer to Music at the Basilica Inc.   
Bendigo Bank BSB:  633000     Account No.  162464903 (Ref: Messiah & your surname) 
 
If you would like more information, please contact our secretary Jane Bashiruddin on 0447238432.   
We hope to see you on December 7th for what will be a thrilling performance of óMessiahô. 



FRIENDS OF MUSIC AT THE BASILICA 

Music at the Basilica is grateful for the financial contribution of its regular supporters in helping us to 

achieve our aims, and welcomes their active involvement.   If you would like to help us to continue to 

bring music into our lives, we encourage you to become a ñFriendò of Music at the Basilica.   

NOT A óFRIENDô YET? 

Join now for an annual subscription of $35 
Please contact Judith on  judithatrimble@gmail.com  or phone 0408 305 868  

 

Like what you have seen and heard? 

You can help Music at the Basilica support local artists and present fine music in Geelong by 

 

Contact Us 
music.basilica@bigpond.com  or 0447 238 432 

Donating to our public fund 

All donations of $2 or more are tax  
deductible 

 

Donating to our scholarship fund 

We offer  scholarships of $500 to  
students aged 16- 25.  
 

Becoming a volunteer 

You can help with catering, publicity 
and many other activities 

 

Becoming a Friend of Music at the 
Basilica     

Your subscription of $35 will help to 
fund a concert 

Althea Abraham Meredith Fewkes Jan Lavelle Helen Seymour &  

Pam and Mick Aylward Wendy & Thomas Fitzgerald Fiona Lindsay 
Tom Healey 

Jane Bashiruddin  &   Amanda & Wayne Fraser Helen Lyth Pauline Seitz 

Frank De Rosso 
Wendy Galloway Irene McGinnigle Jennifer Shepherd 

George & Lit Belcher Jane Groom Gordon & Lee McGregor Martin & Susan Shirley 

Elizabeth Bennetto Stella Groves Angela Miles Judith Trimble 

Rosemary Blake Justin Gummer Antoinette Mitchell  Gillian Turner 

Sue Boardman Michael Hannan Lizzie & Craig Monument Eva Walker 

Bill Boerkamp Judith Hay David O'Brien Margaret Walker 

John Brownbill Louise Hord  Gerry & Margaret O'Byrne Josephine Waller 

Rosemary Calderazzo Helen Horniblow Beverley Phillips Angela  West 

John Calvert Nancy Jagger Anne Pilgrim Marilyn Westhorpe 

Carol Deans Alison John Annette Playsted Ross Williamson 

Celia & Graeme Doncan  Jeannette Johnston Keith & Doreen Robertson Robert Young 

John Duncan Katherine Kirkhope Corinne Robin Maureen Zampatti 

Keith and Heather Fagg Anne Knowles Peter & Christine Rudd  

mailto:judithatrimble@gmail.com
mailto:music.basilica@bigpond.com
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The Australian Boys Choir & The Vocal Consort 

Jacqueline Porter ï soprano    Henry Choo ï tenor    Kiran Rajasingam ï bass-baritone 
Calvin Bowman ï organ    Delyth Stafford ï harp   Campbell Banks ï cello    Emma Sullivan ï double bass 

Nicholas Dinopoulos ï artistic director & conductor 
 

 Ave Verum Corpus Gabriel Faur® (1845 ï 1924) 
 
 Messe Basse  Gabriel Faur®  
 
 Messe Cum Jubilo  Maurice Durufl® (1902 ï 1986) 

 
INTERVAL (15 minutes) 

 
 Messe ¨ Trois Voix Cesar Franck (1822 ï 1890) 
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FRENCH CLASSICS 

THE AUSTRALIAN BOYS CHOIR 
 

Saturday 11th October, 3.00pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $30 www.trybooking.com/CXPDG  or at the door 

Australian Boys Choir 

     On Friday 20 October 1939, a small group of singers 
met in Melbourne for the very first rehearsal of the Austral-
ian Boys Choir. It marked the beginning of an extraordi-
nary journey towards recognition as the countryôs ñfirst 
and finestò choir for boys. Weaving together old and new, 
and intertwining historical masterworks with captivating 
new sounds, the voices of the Choir come together in a 
diverse repertoire spanning six centuries. The Choir 
refreshes and renews through its exceptional young 
singers, and with a level of musical sophistication that 
constantly surprises, it continues to engage and enchant 
audiences around the globe. 
     The Choir is a leader in choral education and perfor-
mance, with choristers selected through auditions. A 
rigorous training program based on the methods of the 
Hungarian composer Zoltan Kod§ly provides coaching in 
the areas of music literacy, aural skills and vocal develop-
ment, but also encourages boys to build invaluable social 
and life skills. In its role as a cultural ambassador, the 
Choir has toured extensively overseas, appearing  
frequently on radio and television and presenting the 
premiere performances of countless new works of signifi-
cance. In addition to collaborating with some of the worldôs 
greatest orchestras, including engagements with the Israel 
Philharmonic and Melbourne Symphony, it has sung 
under many prominent conductors ï international  
maestros Zubin Mehta, Hiroyuki Iwaki and John Hopkins 
chief among them.  
     Over the course of its 86-year history, it is proud to 
have appeared for Opera Australia, the Australian Ballet, 
and on the soundtrack of several critically acclaimed films: 
the Oscar-nominated Elizabeth and the Australian box 
office hit The Dish. In 2022, the Choir engaged with a new 
online audience via the Australian Digital Concert Hall. In 
2025, the Institute continues to grow both its non-
auditioned and auditioned programs and strengthen its 
community across the board.               
 
 
 

The Vocal Consort 
Originally formed in 1984 to complement the work of the 
Australian Boys Choir, The Vocal Consort has gone on to 
establish a distinct musical life of its own as arguably the 
countryôs finest all-male vocal ensemble. Seeking to 
develop new formats and audience for vocal performance 
and setting a standard rarely achieved by other Australian 
groups, it makes numerous concert, soir®e and festival 
appearances each year and continues to earn superla-
tives from critics and audiences alike. 
     Most members of the Consort gained their early 
training through the Australian Boys Choir and now 
provide inspiring role models for the boys in a repertoire 
ranging from plainchant and sacred polyphony through to 
various contemporary styles. The Vocal Consort has 
toured internationally eight times encompassing tours 
across Europe, Asia and North America. They regularly 
perform throughout regional Australia, and in 2008 were a 
featured ensemble of the Hobart Festival of Voices. TVC 
has released three CDs to date, the most recent of which 
was launched in April 2012. 
 
Nicholas Dinopoulos studied singing at The Universi-
ty of Melbourne under Merlyn Quaife AM and furthered his 
training as a studio artist of Gertrude Opera. He maintains 
a busy performance schedule consisting of various 
concert, recital and operatic engagements, having ap-
peared as soloist with the Melbourne Symphony Orches-
tra, Auckland Philharmonia, Bach Musica NZ, Royal 
Melbourne Philharmonic, Australian Haydn Ensemble, 
Ludovicoôs Band, Latitude 37, Victorian Opera and 
Pinchgut Opera. 
   As a conductor and educator, he has held positions at 
The University of Melbourne (Music Director, Melbourne 
Conservatorium Chamber Choir, 2019-present) and the 
Sir Zelman Cowen School of Music (Music Director, 
Monash University Singers & Sessional Voice Teacher, 
2014-2020). He was also resident vocal consultant to 
the National Youth Choir of Australia for four consecutive 
seasons from 2015-2018 and has served as guest chorus 
director for several large-scale projects with the  

http://www.trybooking.com/CXPDG
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Melbourne Symphony Orchestra and Australian Chamber 
Orchestra. In 2024, he commenced his tenure as Artistic 
Director of Western Australiaôs premier chamber choir, the 
Giovanni Consort, founded in 1995.       A specialist in the 
field of changing voice and young menôs singing, he has 
also served on the staff of the Australian Boys Choral 
Institute since 2007.    He is only the fifth Artistic Director 
appointed in the Choirôs 86-year history.   
                                                  [www.nickdinopoulos.com] 
 
Equally at home on the operatic stage and concert 
platform, Jacqueline Porter appears regularly with 
Australiaôs major symphony orchestras, choral societies 
and chamber ensembles, and has worked with celebrated 
conductors Sir Neville Marriner, Vladimir Ashkenazy and 
Sir Andrew Davis. Performance highlights include 
Mahlerôs Symphony No. 4; Brittenôs  Les Illuminations; 
Mozartôs Requiem and Exultate Jubilate,  Faureôs  
Requiem  and Rachmaninoffôs Vocalise; Handelôs  
Messiah; St. Matthew Passion and Prokofievôs The Ugly 
Ducking and Griegôs Peer Gynt. Jacqueline recently 
toured with the Australian Haydn Ensemble, performing at 
the Canberra International Chamber Music Festival. 
Operatic roles include Susanna (The Marriage of Figaro), 
Despina (Cos³ fan tutte), Drusilla (LôIncoronazione di 
Poppea); LôAmour (Orphe® et Eurydice); Saskia and 
Hendrickje Stoffels (Rembrandtôs Wife); Clorinda (Il 
Combattimento di Tancredi e Clorinda) for Victorian Opera 
and Gretel (Hansel and Gretel) for State Opera South 
Australia. Jacqueline holds an honours degree in Music 
Performance and a Bachelor of Arts (Italian) from The 
University of Melbourne and was a recipient of the 2010 
Dame Nellie Melba Opera Trust Scholarship.  
 
Regarded as one of Australia's most versatile tenors, 
Henry  Choo was a longtime member of the Australian 
Boys Choir as a treble and later of The Vocal Consort. He 
is a graduate of the Australian National Academy of Music 
and the young artist programs of Opera Australia and 
Opera Qld. Henry is a multiple Green Room Award 
nominee and has appeared regularly in leading roles for 
Opera Australia, WA Opera, State Opera of South 
Australia and Melbourne Opera, and at the Edinburgh 
Festival and Macau International Music Festival. His 
engagements as an oratorio soloist include appearances 
with all the Australian symphony orchestras, the Hong 
Kong Philharmonic, the World Peace Orchestra, New 
Zealand Symphony Orchestra, Christchurch Symphony 
and Auckland Philharmonia, and for the Sydney 
Philharmonia Choir and Melbourne Bach Choir.  Recent 
engagements include Tippettôs A Child of Our Time and 
Beethovenôs Symphony No.9 with the Adelaide Symphony 
Orchestra and St. Matthew Passion for Bach Musica NZ. 
His past appearances for ABCI have included Brittenôs St. 
Nicolas and Mozartôs Spatzenmesse. 
 
Kiran Rajasingam has been described as a rising star, 
of Australiaôs opera, theatre and concert stages. Kiranôs 
credits with Opera Australia include Colline (La Boh¯me), 
Councilman (Breaking the Waves) and Yamadori 
(Madama Butterfly). For Victorian Opera his roles include 
Station Master (Eucalyptus), Herod (The Play of Herod), 
Mr Waa (Parrwang Lifts the Sky) and The King 
(Cendrillon). In 2023, Kiran won the National Liederfest 

and has since performed recitals around Australia. On the 
concert platform, Kiran has performed bass and baritone 
solos in Vaughan Williamsô Fantasia on Christmas Carols, 
Charles Stanfordôs Songs of the Sea, Haydnôs  
Missa Sancti Nicolai, Mozartôs Coronation Mass and 
Requiem, and Handelôs Messiah. 
 
Calvin Bowman was the first Australian to graduate 
with a Doctor of Musical Arts degree from Yale University, 
with the assistance of a Fulbright scholarship. As 
keyboardist he has premi¯red works by Philip Glass, 
Peter Sculthorpe, Ross Edwards, Richard Mills, Graeme 
Koehne, Andrew Schultz, and others, and appeared as 
soloist with many of the major Australian orchestras. As 
composer, he has been commissioned by many 
individuals and ensembles both in Australia and overseas. 
Most recently, the Salzer Foundation has commissioned 
two major works for performance in 2027. His d®but discs 
of artsong entitled óReal and Right and Trueô were 
released by Decca/UMA in 2018. 
 
Delyth Si©n Stafford is a Welsh-born harpist who 
studied in the Netherlands and London. Renowned for her 
versatility, she has built an international reputation as a 
soloist, orchestral and chamber musician, and a dedicated 
teacher and mentor. Her wide-ranging career spans 
symphony orchestras, opera and ballet companies, music 
theatre, and both contemporary and light music. Delyth 
has collaborated with distinguished artists including Dame 
Kiri Te Kanawa, Jos® Carreras, and Stevie Wonder. Her 
expressive playing and stylistic range continue to 
captivate audiences.  
 
Campbell Banks is a cellist and teacher based in 
Melbourne. As a member of Syzygy Ensemble, he has 
performed regularly at the Melbourne Recital Centre, 
recorded for ABC Classic FM and given workshops at 
Monash and Melbourne Universities. He has performed 
with the Melbourne Symphony Orchestra, Orchestra 
Victoria, Tasmanian Symphony Orchestra, Inventi 
Ensemble and the Melbourne Chamber Orchestra; in 
Switzerland with the Tonhalle Orchester Z¿rich, Z¿rich 
Chamber Orchestra, Glen Hansard and Othella Dallas; 
and has performed in productions at Red Stitch Actorsô 
Theatre and with Rawcus Theatre Company. He was a 
winner of an Australian Music Foundation Prize in 2009 
and the Australian Writersô Guild Monte Miller Award in 
2021. 
 
Emma Sullivan is the principal double bassist of 
Melbourne Chamber Orchestra. As a chamber musi-
cian, Emma has had the privilege of performing with such 
ensembles as Southern Cross Soloists and Inventi 
Ensemble and at festivals including Music by the Springs, 
Port Fairy Spring Music Festival and Bendigo Chamber 
Music Festival. Emma completed a Doctorate of Musical 
Arts through the Queensland Conservatorium, Griffith 
University in 2018. Her doctoral project, Collaborative 
Contrabass, was focused on researching, performing and 
promoting chamber music for the double bass. A 
passionate educator, Emma relishes the opportunity to 
share her love of the double bass with her students. 
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AXES QUARTET 

Shannon Ebeling, Niels Bijl, Sara Beale, Michael Lichnovsky 
 

 Quartette: Allegro de Concert (1879) Caryl Florio (1843 ï 1920) 
 
 Pr®lude, Fugue et Variations, op. 18 (1862) C®sar Franck (1822 ï 1890) 
 
 Petit Quatour (1935) Jean Francaix (1912 ï 1997) 

I. Guagenardise 
II. Cantil¯ne 
III. S®r®nade Comique  

 
 Adagio from String Quartet, op. 11 (1936) Samuel Barber (1910 ï 1981) 
 
 Pavane (1933) Fernande Decruck (1896 ï 1954) 
 
 Fuga y misterio (1968) Ćstor Piazzolla (1921 ï 1992) 
 
 Quatuor pour Saxophones, II. Andante (1964) Alfred Desenclos (1921 ï 1971) 
 
 July (1995) Michael Torke (b. 1961) 
 
 
 
Founded in 2018, AXES Quartet is an internationally renowned saxophone quartet instigated by saxophonist Niels 
Bijl. The ensemble has always pushed the envelope for developing new music and promoting the rich history of  
saxophone quartet literature, through international collaboration with outstanding performing artists.  
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Currently the AXES Quartet is based in Victoria, Australia and is driven by the endless enthusiasm and experience 
of some of Australiaôs finest saxophonists: Sara Beale (Wonthaggi), Shannon Ebeling (Geelong),  
Michael Lichnovsky (Bendigo) and Niels Bijl (Yarragon South).  
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FOUR SAXOPHONES 
A HARMONIOUS JOURNEY THROUGH TIME 

AXES QUARTET 
 

Sunday 12th October, 4.00pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $30 www.trybooking.com/DBRKJ  or at the door 

https://www.medici.tv/en/artists/astor-piazzolla
http://www.trybooking.com/DBRKJ

