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17TH ANNUAL   

WINDFIRE MUSIC FESTIVAL  
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2 ð11 October 2026  



FESTIVAL TIMETABLE 
 

Please respect the sacred nature of churches as places of worship and quiet reflection. 
  
 
Video, audio or recording of performances by any other means is strictly prohibited unless prior permission has been 
obtained from Music at the Basilica Inc. 
 
Please note that no food or drink is to be consumed in the churches. 
Please remember to turn your mobile phones to silent during performances. 
 
Music at the Basilica Inc. reserves the right to change any program without notice if  unforeseen circumstances arise.     

CONCERT 1 
Friday 2 October 
8.15pm 

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

ENCORES 
Australian Chamber Choir 
Directors ï Douglas Lawrence 
and Elizabeth Anderson 

Tickets $50/$45/$40 at door or 
from www.auschoir.org 
Children and  school students -  free 

CONCERT 2 
Saturday 3 October 
3.00pm  

St Paul's Anglican Church, 
Latrobe Terrace 
Geelong 

LAUGHTER AND TEARS 
Brighid Mantelli ï flute  
Edmund Mantelli ï viola  
Laura Tanata ï harp 

Tickets $30 at door or from  
www.trybooking.com/DLEVA 
 Children and  school students -  free 

CONCERT 3 
Sunday 4 October 
3.00pm  

Keith Humble Centre 
84 Aphrasia St. 
Newtown 

LEGENDS, LOVERS AND  
LIEDER 
Lee Abrahmsen ï soprano 
Kevin Tamanini ï piano 
 

Tickets $30 at door or from  
www.trybooking.com/DLEVE 
Children and  school students -  free 

FREE EVENT 
Monday 5 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

FREE AT 5 
Lucy Riddett ï piano accordion 
 

Free 

FREE EVENT 
Tuesday 6 October  
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

FREE AT 5 
Olivier Bonnici ï violin 
 

Free 

FREE EVENT 
Wednesday 7 October  
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

FREE AT 5 
Angie Smales ï zither 
 

Free 

FREE EVENT 
Thursday 8 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

FREE AT 5 
Zephyr Recorder Consort 
 

Free 

FREE EVENT 
Friday 9 October 
5.00 to 5.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St.  
Geelong 

FREE AT 5 
Liz Monument ï harp 
 

Free 

CONCERT 4 
Friday 9 October 
7.30pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

OTHER PLACES, OTHER TIMES 
AXES  (Saxophone Quartet) 
Shannon Ebeling, Niels Bijl, 
Sara Beale,  Michael Lichnovsky 

Tickets $30 at door or from  
www.trybooking.com/DLEVI 
 Children and  school students -  free 
 

CONCERT 5 
Saturday 10 October  
3.00pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

SWEET AND LOW 
The Vocal Consort of the  
Australian Boys Choral Institute 
Director - Nick Dinopoulos 
 

Tickets $30 at door or from  
www.trybooking.com/DLEVN 
 Children and  school students -  free 

CONCERT 6 
Sunday 11 October  
4.00pm  

The Basilica of St. Mary of  
the Angels, 136 Yarra St. 
Geelong 

WATER OF LIFE:  
a Musical Voyage from Skye to 
Venice 
Evergreen Ensemble   
with guest 
Michael OôDonnell ï violin 
 

Tickets $30 at door or from  
www.trybooking.com/DLEVQ 
Children and  school students -  free 
 

Free events 

Front cover:  Image created from a photo by Jane Bashiruddin of the Geelong waterfront as seen from ferry to Tasmania  

https://www.auschoir.org/buy-tickets/
http://www.trybooking.com/DLEVA
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http://www.trybooking.com/DLEVI
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http://www.trybooking.com/DLEVQ


WELCOME FROM FRANK DE ROSSO, OAM ï ARTISTIC DIRECTOR, MUSIC AT THE BASILICA INC. 

A very warm welcome to the 17th Annual Windfire Music Festival. It is wonderful to welcome 
returning friends and those joining us for the first time, as we celebrate the 20th Anniversary of 
Music at the Basilica.  Our journey began with an inaugural organ recital on 4 December 2006, 
presented by distinguished Melbourne organist and choral director John Mallinson.  
With Frank Costa as our first Patron and Jeannette Johnston as inaugural Manager and 
Treasurer, Music at the Basilica continued to grow, establishing a committee in 2008. These 
early milestones reflect the vision, dedication and shared love of music that have shaped our 
organisation over two decades.  We extend our heartfelt thanks to our outstanding artists for 
sharing their talent and passion, and to the Robert Salzer Foundation, donors, sponsors and 

Friends of Music at the Basilica for their generous support. Our sincere appreciation also goes to our dedicated 
volunteers and Committee.  We hope you enjoy this special celebration of music and community. 
 

MESSAGE FROM KEITH FAGG, OAM ï PATRON OF MUSIC AT THE BASILICA INC.  

As Patron of Music at the Basilica Inc., I am delighted to welcome you to this 17th Annual 
Windfire Festival.  This Festival brings together so many highly talented musicians in a 
celebration of music across many genres, performing in diverse venues across the Geelong 
region.  This all promises to be a great experience and I encourage you to support the various 
Festival concerts. Warm congratulations to Frank De Rosso for his leadership of Music at the 
Basilica for the past 20 years, and to all who contribute towards bringing this Festival and all the 
concerts and events during the year together. I look forward to seeing you at some of the 
Festival events and extend my very best wishes & thanks to all who participate.  
 
 

 
MESSAGE FROM FR JAMES CLARKE ï PARISH PRIEST, ST MARYôS PARISH, GEELONG 

Music has always been a powerful expression of cultural identity, both within the Church and 
in the wider community. The tradition of performing and preserving sacred music is one of the 
Church's oldest and most enduring gifts, enriching worship and inspiring generations. 
The Basilica of St Mary of the Angels, Geelong, is proud to continue this tradition through 
Music at the Basilica's concert program and the annual Windfire Music Festival. These events 
celebrate the beauty of sacred music while making outstanding performances accessible to 
our community.  As Parish Priest of St Mary of the Angels Parish, I offer my congratulations to 
Music at the Basilica on their 20th anniversary, and I warmly welcome all performers and 

visitors to the festival. I encourage the people of Geelong and beyond to support these concerts and share in 
this inspiring celebration of faith, culture and music. 

 
 

 

ACKNOWLEDGEMENT OF COUNTRY 

We acknowledge the Wadawurrung People as the Traditional Owners of this Land.   
We pay our respects to their Elders, past and present. 
We also acknowledge other Aboriginal and Torres Strait Islander people who are part of  
the Greater Geelong community today. 

MUSIC AT THE BASILICA COMMITTEE MEMBERS 

Amanda Fraser 
Vice President 

Jeannette Johnston 
Treasurer 

Jane Bashiruddin 
Secretary 

Nancy Jagger 
Member 

Judith Trimble 
Member 

Angela West 
Member 



PROGRAM 

 
Douglas Lawrence and Elizabeth Anderson ï Directors 

 
ROMANTIC 

 Locus iste Anton Bruckner (1824 ï 1896)  
 Abendlied Josef Rheinberger (1839 ï 1901) 
 

BAROQUE 

 óMenuetsô, from Music for the Royal Fireworks Georg Frideric Handel (1685 ï 1759)     
  arr. Elizabeth Anderson 
 óAirô, from the Water Music Georg Frideric Handel arr. Elizabeth Anderson 
 Lauda Jerusalem  Claudio Monteverdi (1567 ï 1643) 
 

20
th
 CENTURY ENGLISH 

  Beati quorum via Charles Villiers Stanford (1852 ï 1924)  
  Nunc dimittis  Gustav Holst (1874 ï 1934) 
 Soloists  Kate McBride and Matthew Bennett 
 

CLASSICAL 

  Ave verum corpus Wolfgang Amadeus Mozart (1756 ï 1791)  
   arr. Elizabeth Anderson   
 Ode to Joy  Ludwig Van Beethoven (1770 ï 1827)  
  arr. Elizabeth Anderson  

 

AUSTRALIAN 

 Kondalilla  Stephen Leek (b. 1959) 
 

AMERICAN 

 O magnum mysterium Morten Lauridsen (b. 1943) 
 
  There is a balm in Gilead  Moses Hogan (1957 ï 2003)  
  Soprano Soloist  Sarah Amos 
  Didnôt my Lord deliver Daniel Moses Hogan 
  I want Jesus to walk with me Moses Hogan 
 Soprano Soloist Kate McBride 
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ENCORES 

AUSTRALIAN CHAMBER CHOIR 
 

Friday 2nd October, 8.15pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $50/$45/$40 www.auschoir.org  or at the door 

https://www.auschoir.org/buy-tickets/
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ENCORES 

A good concert program is like an emotional workout 
for both the performers and the audience. The encore 
is often the piece that elicits the strongest audience 
response. This program is designed to work through 
the various kinds of responses. A piece might make 
you laugh, cry, swoon or sigh. It might sit you on the 
edge of your seat or send shivers down your spine ð 
hopefully not all at the same time!   
           Elizabeth Anderson 
 
Douglas Lawrence AM and Elizabeth Anderson found-
ed the Australian Chamber Choir in 2007, and within the 
first months had undertaken a 21-stop concert tour of 
Europe. To date, the ACC has toured internationally 
eight times, clocking up 125 performances overseas 
and many more in Australia. The Choir is heard regular-
ly on ABC and 3MBS radio and is the subject of an SBS 
documentary, Agathaôs Story (See www.auschoir.org/
agathas-story). 
 
The ACCôs ninth CD recording, entitled Encores, 
includes all the music on this eveningôs program. 
 
Elizabeth explains what inspired the choice of music for 
this program.  óWe always seem to end up singing more 
encores in Europe. When the audience rises to their 
feet after the first encore, you have no choice but to 
sing a second. On our last four tours, we took a 

óFriendsô group, and when repeating a program, we 
made sure to unpack fresh encores to surprise them. 
On these tours, we always have a óFriendlyô choir, 
where the two groups get together and sing just for fun, 
and we enjoy special meals together. This is a great 
way for us to find out what our audience wants to hear. 
This selection of pieces has been suggested not only by 
the Friends who have joined us on tour, but also by 
Friends who attended concerts or watched us online. 
Surprisingly, the music that people love the most is not 
always the most extrovert, or up-tempo a cappella.ó 
 
SINGERS OF THE AUSTRALIAN CHAMBER CHOIR 
The asterisk denotes a soloist 

 

SOPRANO 

Sarah Amos*, Katherine Lieschke, Kate McBride*  

 

ALTO 

Elizabeth Anderson, Melissa Lee  

 

TENOR 

Matthew Bennett*, Tanum Shipp  

 

BASS 

Thomas Drent, Kieran Macfarlane, Duncan Robertson  

 

 

We invite you  to become members of the Artistic Directorôs Circle and enjoy the  
pleasure of bringing excellent music to our audiences in a personal, satisfying way.   

 
Members may select a level of membership from Platinum ($1000+), Gold (up to $500), 
Silver (up to $250) or Bronze (up to $100), and make a tax-deductible donation directed to 
artistsô fees for our concerts. Every level of membership is vital in engaging wonderful 
artists for our concerts and donors will be acknowledged in concert programs. The direct 
support of artists recognizes their excellence and honours their contribution to our enjoy-
ment of the arts. Funds raised through this initiative will be processed in the usual way 
through our Public Fund and a receipt will be issued for taxation purposes. 
 

You can donate by cash, credit card or bank transfer to Music at the Basilica Inc.   
Bendigo Bank BSB:  633000     Account No.  162464903 (Ref: your surname) 
 
If you would like more information, please contact our secretary Jane Bashiruddin on 0447238432.   

PLATINUM DONOR 

Th®r¯se Defarge 

Prue Farnsworth 

Michael Hannan &  
Sue Boardman 

Tom Healey &  

Helen Seymour 

GOLD DONOR 

Evangeline Kaviraj 

SILVER DONOR 

Helen Lyth 

BRONZE DONOR 

Pam & Mick Aylward 

Annette Playsted 



PROGRAM 

 
Brighid Mantelli ï flute 
Edmund Mantelli ï viola 
Laura Tanata ï harp 

 
 

 Syrinx for solo flute Claude Debussy  (1862 ï 1918)  
 
 Sonatine en Trio for flute viola and harp  Maurice Ravel (1875 ï  1937)   
 Modere 
 Mouvement de Menuet 
 Anime 
 
 Sonata for Viola Solo Paul Hindemith (1895 ï 1963)   

Lebhafte Halbe 
Langsame Viertel-Lebhaft-Wieder wie fr¿her 
Massig  schnelle Viertel 

  
 Trio for flute, viola and harp  Leo Smit (1900 - 1943) 
 Allegro ma non troppo 
 Scherzando 
 Molto lento 
 
 In Manus Tuas for solo viola  Caroline Shaw (b. 1982) 
  
  
 Sonata for flute, viola and harp  Claude Debussy (1862 ï 1918)  
 Pastorale 
 Interlude 
 Final 
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LAUGHTER AND TEARS 
BRIGHID MANTELLI   EDMUND MANTELLI   LAURA TANATA 

 
Saturday 3rd October, 3.00 pm  

St. Paulôs Anglican Church, Latrobe Terrace, Geelong  

Tickets $30 www.trybooking.com/DLEVA or at the door 

Syrinx is the Greek name for the panpipes and 
comes from the Greek myth about the nymph Syrinx, 
who escaped the pursuit of the lecherous satyr Pan by 
turning herself into a bunch of reeds. Pan, hearing the 
sound of the wind blowing through the reeds, turned 
them into the instrument associated with him. Debussy 
seemed to identify with the lustful, half-man, half-goat 
deity he previously portrayed musically in the song La 
fl¾te de Pan and the Pr®lude ¨ lôapr¯s-midi dôun faune. 
The short flute solo Syrinx was composed in 1913 to 
accompany a scene in Gabriel Moureyôs play Psych®, in 
which Pan dies. It became a flute repertory standard 
when Louis Fleury, the flutist who played the part in the 
original production, performed it frequently in concert. 
 
Ravelôs sonatine project began unexpectedly when 
the Weekly Critical Review launched a composition 
competition in 1903, offering a 100 Franc prize for the 
first movement of a piano sonatine. Ravel entered, but 
the magazine went bankrupt shortly after. He spent two 
years refining and adding to the work, completing all 
three movements by 1905. The harpist Carlos Salzedo 

arranged it for flute, harp and cello, or viola, also in 
1905. On hearing the arrangement, Ravel said,ò Now, 
why didnôt I think of that?ò  
 
Hindemithôs 1937 sonata was written on a train 
journey from New York to Chicago, and was apparently 
performed by him a few days later. The first movement 
is a bold declaration overtaken with nervous unsettled 
harmony and energy. The second is lyrical, gruff and 
scattery, each at different moments - an explorative 
contemplation. The sonata concludes with quite a 
militaristic theme, soon divulged into further uncertainty. 
Albert Einstein said of Hindemith, ñHe is unwilling to 
exploit his feelings publicly and he keeps his two feet on 
the ground.ò 
 
The Dutch composer Leo Smit was born to a wealthy, 
non-orthodox Portugese Jewish family in 1900. He was 
deported by the Germans to Sobibor extermination 
camp in 1943 where he was killed. He composed in a 
Neoclassical style and was especially influenced by  
Ravel and Debussy. He moved to Paris, where he met  

http://www.trybooking.com/DLEVA
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LAUGHTER AND TEARS 

Darius Milhaud, and wrote three major works for the 
harpist Rosa Spier. His music is warm, melodious, full 
of variety, classical in form and includes interesting 
harmonies. His Trio was one of his most performed 
pieces during his lifetime and was seen as a homage to 
Debussyôs sonata for flute, viola and harp. 
 
Caroline Shawôs music is frequently about 
stretching out the experience of one moment, and 
often about experiencing music itself: either as a 
performer or as an audience member. In her notes 
for in manus tuas, Caroline says that the work was 
originally written ñfor a secular solo cello compline 
service held in the dark, candlelit nave.ò The work 
is based on fragments of a 16

th
 century motet by 

Thomas Tallis of the same name. Caroline 
explains: While there are only a few slices of the 
piece that reflect exact harmonic changes in 
Tallisôs setting, the motion (or lack of) is intended 
to capture the sensation of a single moment of 
hearing the motet in the particular and remarkable 
space of Christ Church in New Haven, Connecticut. 
The act of experiencing music leads to the act of 
creating music. This repurposing of the Tallis motet 
is more about the emotion felt in that moment than 
the music itself. The piece ends with an extended 
section strumming or plucking the instrument in 
ever-increasingly fragmented phrases. Caroline 
once said that this section was like getting caught 
up in the words while trying to communicate, 
unable to say what you need to say. ñCaught in the 
form of limitation / Between un-being and being.ò 
 
Debussyôs sonata for flute, viola and harp was 
written in the later stages of Debussyôs life, while he 
was struggling with terminal cancer during World War I. 
Debussy planned to write a series of six sonatas to 
capture the spirit of the French tradition. He told 
Stravinsky that he wanted to return to ñpure musicò. He 
only wrote three sonatas before dying. Debussy 
described the sonata as,ò in the ancient, flexible mold, 
with none of the grandiloquences of modern sonatasò. 
Debussy exploits the contrasting timbre of the three 
instruments, uses an unconventional structure and a 
beguiling range of colours and textures. Debussy 
himself wrote that the sonata was,ò the music of a 
Debussy whom I no longer know. It is frightfully 
melancholy and I donôt know whether one should laugh 
or cry-perhaps both?ò 
 
Brighid Mantelli: Brighid holds two music 
performance degrees (Bachelor with Honours and 
Masters) from Melbourne University and has spent time 
studying in Austria and England. Before starting a 
family, she had a busy and varied freelance career 
including touring Europe with Geminiani Chamber 
Orchestra, being soloist for Mozartôs Concerto in G to a 
full audience at South Melbourne Town Hall, performing 
as a soloist in Mexico City for the Mexico Flute Festival, 
improvising for the first time in front of a camera 
recording for the SBS Arabic dance documentary Red 
Light in Full Flight and premiering several Australian 
works. The unconventional nature of Brighidôs career, 

became difficult to sustain after the birth of her second 
son, Edmund, and Brighid stopped playing flute for a 
time. She studied law for a few years but ultimately 
discovered a love of teaching music. This brought 
Brighid back to playing music, and she was again 
attracted to unconventional projects like improvising for 
two hours straight, while visual artist Danielle McCarthy 
drew Brighidôs changing spotlit outline for her 
Movements and Creation exhibition and composing 
music for the Auto Da Fe Theatre production of 
Between Heaven and Her at La Mama Theatre. Brighid 
performed and recorded, with the composer, Kym 
Dillonôs flute sonata, and commissioned Kym to write 
the work, Lost & Found for the Sandpiper Trio to 
perform at a previous Windfire Festival. Brighid is also 
part of the Kammermusik Collective. Performing 
Debussyôs Sonata for flute, viola and harp with her son 
Edmund is a career highlight for Brighid. 
 
Edmund Mantelli is a versatile performer based in 
Melbourne, recognised for his work as an orchestral 
and chamber musician.  Edmund regularly performs 
with the Melbourne Symphony Orchestra, Orchestra 
Victoria, the Australian Ballet, and Opera Australia. In 
2025, he was awarded the Richard Bonynge Fellowship 
with Orchestra Victoria where he was mentored by Paul 
McMillan, Principal Viola and Associate Thomas 
Higham. An active chamber musician, his string quartet 
was selected to perform at the Australian Festival of  
Chamber Music where Edmund worked under the 
tutelage of Stefanie Farrands, Principal Viola of the  
Australian Chamber Orchestra. He has also performed 
alongside the Australian String Quartet, Ensemble Q, 
Flinders Quartet and Jung Jae-Il, the acclaimed 
composer of the Academy Award-winning film Parasite. 
He studied violin and viola at the Queensland 
Conservatorium of Music with Michele Walsh, former 
Associate Concertmaster of the Queensland Symphony 
Orchestra, before continuing his viola studies with 
Imants Larsens, Principal Viola of the Queensland 
Symphony Orchestra.  Edmund has performed 
throughout Australia and internationally, appearing in 
renowned venues including Carnegie Hall (New York), 
the Sydney Opera House, Hamer Hall, the Queensland 
Performing Arts Centre, and Federation Concert Hall in 
Hobart. 
 
Laura Tanata completed her Masters of Music 
Performance at the Australian National University in 
2007, under the tuition of harpist Alice Giles. Laura has 
performed extensively as a chamber musician notably 
with the Seven Harp Ensemble (SHE) and the Griffyn 
Ensemble (a chamber ensemble focusing on rarely 
performed works and new music). 
In Melbourne, she has been performing with various 
orchestras and chamber groups around the city and 
surrounds. The harp has given her plenty of 
opportunities to travel around Australia and overseas. 
Performances aside, Laura enjoys immersing in and 
discovering a vast variety of music, a hallmark to earlier 
education at the Australian Institute of Music Senior 
Secondary College.   



PROGRAM 

 
Lee Abrahmsen ï soprano 
Kevin Tamanini ï piano 

 
 

Richard Strauss (1864 ï 1949) 
Zueignung 
Waldseligkeit 
Stªndchen 

 
Percy Grainger (1882 ï 1961) 

Willow Willow 
Early one morning 

 
Richard Wagner (1813 ï 1883) 

Euch l¿ften die mein Klagen. Lohengrin 
Dich teure Halle! Tannhªuser 

 
 Franz Liszt (1811 ï 1886) ï Richard Wagner  

Isoldeôs Liebestod 
 

Giacomo Puccini (1858 ï 1924) 
Senza Mamma. Suor Angelica 
Un bel di. Madame Butterfly 

 
Alfredo Catalani (1854 ï 1893) 
Ebben! Ne andr¸ lontana. La Wally 

 
Francesco Paolo Tosti (1846 ï 1916)  

A Vucchella 
Mattinata 
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LEGENDS, LOVERS AND LIEDER 

LEE ABRAHMSEN   KEVIN TAMANINI 
 

Sunday 4th October, 3.00 pm  
Keith Humble Centre, 85 Aphrasia Street, Newtown  

Tickets $30 www.trybooking.com/DLEVE or at the door 

This program draws its character from the late-
Romantic tradition, with its heightened expressivity, 
expanded harmonic palette, and fascination with inner 
life, longing, and transcendence. Under the banner 
Legends, Lovers and Lieder, the German, Italian, and 
English works heard tonight share a common impulse: 
melody shaped with generosity, harmony glowing with 
colour, and emotion offered without reserve. Whether 
rooted in myth, romance, or the storytelling spirit of 
song, each piece reflects the Romantic desire to 
elevate human experience into something enduring. 
 
Richard Strauss is today best known for his grand 
orchestral works and operas, but was in fact also a 
brilliant miniaturist, particularly in the early and late 
stages of his compositional career.  He composed over 
200 songs, including 50 that were set, or later 
rearranged for, orchestra (the best-known being, of 

course, the ófour last songs). His lieder and operas 
share one common thread: lush lyricism. But a handful 
of songs demonstrate another aspect of his composi-
tional gift: his ability for delineating personality. 
Opening the set of Straussô 8 Gedichte is  
ñZueignungò (ñDedicationò). In a majestic C major, 
Straussôs setting perfectly matches the devotion and 
solemnity of Hermann Gilmôs text. ñWaldseligkeitò is 
steeped in a nature mysticism which seems to 
foreshadow the Four Last Songs.  Richard Straussôs 
Stªndchen depcts a lover whispering to his beloved in 
the stillness of night; ñMach auf, mach auf, doch leise, 
mein Kindéò, urging her to slip quietly into the moonlit 
garden. It is one of his most beloved early Lieder, a 
shimmering nocturnal serenade composed in 1886 and 
set to a poem by Adolf Friedrich von Schack. 

http://www.trybooking.com/DLEVE


Percy Grainger is widely admired for his vibrant 
orchestral miniatures and his strikingly inventive writing 
for piano, yet at the heart of his artistic life was an 
enduring commitment to folk song. These arrangements 
reveal a musician who could move effortlessly between 
delicacy and exuberance, pairing straightforward 
melodic charm with imaginative harmonic colour. Early 
One Morning retains the freshness and pastoral 
innocence of the well-known English melody, Graingerôs 
buoyant piano writing and gentle chromatic inflections 
subtly deepening the songôs bittersweet tale of youthful 
love. In contrast, Willow, Willow inhabits a more 
contemplative world: its murmuring accompaniment and 
restrained vocal line evoke the quiet sorrow traditionally 
associated with the willow tree, creating a mood of 
introspective melancholy. 
 
Although Richard Wagner is best known for the scale 
and splendour of his operas, his music also contains 
moments of striking tenderness and clarity. Even within 
his grandest works, he could write lines that feel 
intimate and direct. Euch L¿ften, Elsaôs gentle 
invocation in Lohengrin, is one of these quieter 
moments: a lyrical outpouring of hope and innocence, 
carried on phrases that seem to rise and drift like the 
very breezes she calls upon. By contrast, Dich, teure 
Halle from Tannhªuser greets the world with open 
radiance, Elisabethôs joy expressed in broad, glowing 
lines that celebrate her return to the hall she loves. 
Together, these pieces show Wagner not only as the 
creator of legends, but as a composer deeply attuned to 
the emotional truth of his characters. Franz Lisztôs 
transcription of Isoldeôs Liebestod transforms Wagnerôs 
climactic scene into a piano-vocal meditation on love, 
death, and transcendence, one of the late-Romantic 
eraôs defining musical statements. 
 
Giacomo Puccini had an unmatched gift for 
illuminating the inner world of his heroines, and 
nowhere is that more evident than in Suor Angelica and 
Madama Butterfly. Though vastly different in setting and 
scale, both operas centre on women whose emotional 
lives unfold with Pucciniôs trademark blend of 
tenderness, vulnerability, and soaring lyricism. Senza 
Mamma and Un bel d³ reveal his unmatched ability to 
illuminate intimate human feeling. In Senza Mamma, 
Suor Angelica mourns her child, imagining the child in 
heaven, untouched by earthly sorrow. Un bel d³ capture 
the moment Butterfly foresees the day her beloved will 
return, describing his arrival with unwavering hope and 
imagery. 
 
Alfredo Catalani, a composer whose lyrical gifts 
were cut short by his early death, left his most enduring 
mark with La Wally. In Ebben? Ne andr¸ lontana, the 
heroineôs quiet resolve to leave her home unfolds in a 
long, arching melody that captures Catalaniôs gift for 
writing music of haunting simplicity and emotional 
clarity. 
 
 

Francesco Paolo Tosti built his reputation on 
songs, and his work remains a cornerstone of the Italian 
salon tradition. A vucchella is a tender little love poem: 
the singer admires a womanôs ñtiny mouth,ò praising its 
beauty with a mixture of playfulness and gentle longing.  
Mattinata, written for Enrico Caruso, is its bright 
counterpart: a joyful greeting to the morning, inviting the 
beloved to wake and share the day.  

 
Lee Abrahmsen is an acclaimed 
Australian soprano, and one of the 
leading younger Wagnerian 
interpreters of her generation. Her 
Br¿nnhilde in Siegfried was hailed 
by Opera Magazine as ña Valkyrie 
to the hilt,ò and her Isolde in 
Tristan und Isolde was described 
as ña revelationò by the Age, 

earning her Opera Chaserôs Outstanding Performer 
Award. She has also been acclaimed as Senta, 
Elisabeth, Eva, and Sieglinde in Melbourne Operaôs 
award-winning Ring Cycle.  Abrahmsen has sung more 
than forty-five principal roles with Opera Australia, 
Opera Queensland, Victorian Opera, Melbourne Opera, 
SSO, MSO, QSO, Omega Ensemble, Iopera, Corpus 
Medicorum, Coopera, and on international stages 
including the Edinburgh Festival, St Martin-in-the-Fields, 
Chelsea Opera London, and venues in China and 
Japan. Her repertoire spans a wide range of leading 
roles, including the Marschallin, Leonora, Konstanze, 
Marguerite, Mica±la, Violetta, and Amelia (Ballo), 
amongst others.  A Herald Sun Aria winner with multiple 
national awards, Abrahmsenôs work has been broadcast 
on ABC Classic FM and featured on Qantas In-Flight 
Entertainment. Lee is a teacher, AMEB examiner, 
adjudicator, and recently founded Italian Vocal 
Technique (IVT), dedicated to teaching and preserving 
the bel canto tradition at her North Melbourne and 
Geelong studios. 

 
Kevin Tamanini studied at the 
Music Universities of L¿beck and 
Saarbr¿cken, earning an MMus in 
piano performance in 2009. 
Fluent in 6 languages at native 
level and advanced in 3 more, his 
linguistic and literary interests 
draw him primarily to vocal 
repertoire. 

As a sought-after repetiteur and accompanist, he has 
collaborated with Coady Green, Jean-Philippe Vivier, 
Rolando Villaz·n, and Yuja Wang, and worked for 
masterclasses with Jennifer Larmore, Fran­ois Le 
Roux, and Thomas Brandis. He won the Sarrebourg 
International Competition for Young Pianists in 1997. 
Since moving to Australia in 2022, Kevin has worked 
with Opera Australia, Melbourne Opera, BK Opera,  
theFortyfivedownstairs Chamber Music Festival, etcé 
He has adjudicated major Eisteddfods, mentored óThe 
Talentô on 3MBS in 2025 and 2026, and teaches piano 
at Trinity Grammar School, Kew. 
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LEGENDS, LOVERS AND LIEDER 



 
 

FREE AT 5 

Free presentations on weekdays from 5 to 5.30pm 
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

 
Brought to you by Friends of Music at the Basilica 
Join us for refreshments after each performance 

Monday 5 October 

Lucy Riddett ï piano accordion 
  

Lucy is a Geelong-based piano accordionist whose 
performances celebrate the expressive versatility and rich 
cultural heritage of the accordion. Since taking up the 
instrument in 2013, she has gone from hobby street busker 
to full-time performer and teacher. She has appeared on 
ABC's The Piano, SBS's The Secret DNA of Us, Channel 
7's Sunrise, and ABC News in the United States, and 
travels extensively throughout Australia performing at 
festivals, theatres, community events, and private functions. 
Drawing on musical traditions from around the world, Lucy 
is passionate about sharing the accordion's unique voice 
and challenging audiences' expectations of the instrument. 

Tuesday 6 October 

Olivier Bonnici ï violin           
 

Olivier was born in France to a family of painters and 
musicians and studied at the Lyon Conservatoire 
Sup®rieur and at the London Royal College of Music. 
Besides being one of the founding members of Trio 
Oc®anique, Olivier shares his time between teaching, 
performing solo and chamber, as well as freelancing with 
various orchestras, which include the Royal Melbourne 
Philharmonic, Geelong Windfire Orchestra and the MSO. 

Wednesday 7 October 

Angie Smales ï zither 
 

Due to her Austrian heritage, Angie has been aware of zithers 
and their unique sound most of her early life. However, in 
Australia, her interest was sparked by Etienne de Lavaulx 
who regularly played his zither at the Melbourne Art Centre 
every Sunday morning. Whilst Etienne changed the original 
tuning of the antique Chord zithers, Angie preferred to  
explore the Zitherôs original tuning, along with the unique 
ótune-sheetsô that were of their time. 
 
Today, she and her husband, still source antique chord  
zithers, restore them, make them play worthy whilst Angie 
writes suitable ótune-sheets of more contemporary or classic 
songs. 



Thursday 8 October 

Zephyr Recorder Consort 
 

Zephyr Recorder Consort consists of a group of 
close friends who love music, reading, travel and 
food. We began as a recorder ensemble in 2015, 
meeting fortnightly to play recorders together and 
once a month we would finish early to enjoy a 
book discussion followed by a delicious lunch 
together. Over the years our enjoyment in playing 
has grown significantly and for the last few years 
weôve met on a weekly basis. We play Soprano, 
Alto, Tenor and Bass recorders and repertoire 
that covers many different styles and periods of 
music ranging from the Early Renaissance to 
Modern Jazz. Our members are  
Marie Goldsworthy, Sandra Kent, Jan Lavelle, 
Irene McGinnigle, Jo Pitts, and Helen Seymour. 

Friday 9 October 

Liz Monument ï harp 
 
Liz moved to Geelong from Yorkshire in 2017. She started out 
on classical guitar as a child, then took up the harp many years 
later as a mature student. Liz studies the lever harp with 
Michelle Doyle, and pedal harp with Jacinta Dennet. She enjoys 
playing and arranging a variety of music, particularly traditional 
Celtic folk from the British Isles and Brittany (areas which share 
the same musical heritage and often, the same tunes under 
different names). Liz works remotely as a freelance 
international fiction editor and writing coach.  

 

Like what you have seen and heard? 

You can help Music at the Basilica support local artists and present fine music in Geelong by 

 

Contact Us 
music.basilica@bigpond.com  or 0447 238 432 

Donating to our public fund 

All donations of $2 or more are tax  
deductible 

 

Donating to our scholarship fund 

We offer  scholarships of $500 to  
students aged 16- 25.  
 

Becoming a volunteer 

You can help with catering, publicity 
and many other activities 

 

Becoming a Friend of Music at the 
Basilica     

Your subscription of $35 will help to 
fund a concert 

mailto:music.basilica@bigpond.com


PROGRAM 

 
AXES QUARTET 

Shannon Ebeling, Niels Bijl, Sara Beale, Michael Lichnovsky 
 

   
 October (2000) Eric Whitacre (b. 1970) 
 
 Night Music (2014)  Emma OôHalloran (b. 1985) 
 
 Quatuor pour saxophones (1861)  J®r¹me Savari (1819 ï 1870) 

 I.  Allegretto  
 
 Colonial Song (1911) Percy Grainger (1882 ï 1961) 
 
 Wilgaôs Last Dance (2019) Nardi Simpson (b. 1975) 
 
 Le Tombeau de Couperin (1917) Maurice Ravel (1875 ï 1937) 

 I.  Pr®lude 

 II.  Forlane 

 III.  Menuet 

 IV.  Rigaudon  
 
 

  
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Founded in 2018, AXES Quartet is an internationally renowned saxophone quartet instigated by saxophonist  
Niels Bijl. The ensemble has always pushed the envelope for developing new music and promoting the rich history of 
saxophone quartet literature, through international collaboration with outstanding performing artists.  
  
Currently the AXES Quartet is based in Victoria, Australia and is driven by the endless enthusiasm and experience of 
some of Australiaôs finest saxophonists: Sara Beale (Wonthaggi), Shannon Ebeling (Geelong),  
Michael Lichnovsky (Bendigo) and Niels Bijl (Yarragon South).          
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OTHER PLACES, OTHER TIMES... 

AXES QUARTET 
 

Friday 9th October, 7.30 pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong   

Tickets $30 www.trybooking.com/DLEVI  or at the door 

http://www.trybooking.com/DLEVI
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OTHER PLACES, OTHER TIMES... 

Other places, Other times... 
 
A program built around Maurice Ravelôs Tombeau de 
Couperin, this program explores how music has so 
often been composed as a direct reflection of the state 
of the world the composers found themselves in. From 
tragedy to reflection, music was often centred around a 
strong need to comment on society. 
 
 
October (2000) 
American composer Eric Whitacre was approached by 
the Nebraska Wind Consortium to compose a six 
minute lyrical work for wind band. He explains ñOctober 
is my favorite month. Something about the crisp autumn 
air and the subtle change in light always make me a 
little sentimental, and as I started to sketch I felt that 
same quiet beauty in the writing. The simple, pastoral 
melodies and subsequent harmonies are inspired by 
the great English romantics (Vaughan Williams and 
Elgar) as I felt that this style was also perfectly suited to 
capture the natural and pastoral soul of the season.ò 
This arrangement for saxophone quartet was written in 
2005 by Rich Sullivan. 
 
 
Night Music (2014) 
Night has inspired composers less as a subject than as 
a state of mind. Emma O'Halloran's Night 
Music inhabits that world of heightened perception, 
where familiar sounds acquire unexpected resonance 
and silence carries expressive weight. Rather than 
pursuing a narrative, the work unfolds through subtle 
shifts of colour and texture, the four instruments moving 
between fragile individuality and a single, blended 
sonority. Moments of quiet intensity are balanced by 
passages of restless energy, creating music that is at 
once elusive and compelling. O'Halloran's writing invites 
an attentive ear, rewarding close listening with a 
constantly changing play of light, shadow and timbre. 
 
 
Quatuor pour saxophones (1861) 
I. Allegretto  
When Adolphe Sax invented the saxophone and settled 
in Paris in 1842, he quickly realised that in order to get 
a brand new instrument accepted and sold, you would 
need music, and lots of it. Adolphe was therefore not 
only the inventor, but also the first ever teacher and 
promoter of saxophone, drawing into his inner circle 
composers, band leaders and instrumentalists that were 
highly regarded in Paris at the time, but didnôt reach the 
state of immortality like Faur®, Chopin or Liszt. J®r¹me 
Savari started as a clarinettist, and after meeting 
Adolphe Sax quite possibly became one of the first ever 
professional soprano saxophonists and wrote a dozen 
original works for saxophone, from duo repertoire to full 
saxophone orchestra. His Quatuor is a fine example of 
extremely well written salon music, beautifully 
constructed and not too challenging for both the 
instrumentalists and the audience.  
 

 
 
Colonial Song (1911) 
 
Although Colonial Song has the unmistakable character 
of a folk melody, it is entirely Grainger's own creation. 
One of the composer's self-described Sentimental 
Pieces, it unites an expansive, vocal lyricism with the 
richly coloured harmonic language that defines so much 
of his music. The apparent simplicity of its melody is 
continually enriched by chromatic voice-leading and 
extended harmony, creating a work of uncommon 
warmth and emotional generosity. Lachlan Davidson's 
arrangement for saxophone quartet is a natural fit, 
allowing Grainger's luminous sonorities and long 
melodic lines to speak with exceptional clarity. 
 
 
Wilgaôs Last Dance (2019) 
Nardi Simpson is a Yuwaalaraay composer from NSW's 
North Wast freshwater plains. This work refers to the 
only traditional Yuwaalaraay melody ever recorded. 
Simpson explains ñThe piece is about that last melody, 
about how can we keep breath in that...so that we can 
know that song, that language and a bit about that 
ceremony, and bring life to it in a new way." This work 
was originally commissioned by the Australian Navy 
Band saxophone quartet as part of the ABCôs óWomen 
of Noteô composer series. 
 
 
Le Tombeau de Couperin (1917) 
Art history is full of tributes to the fallen of war, in the 
form of paintings, sculptures, monuments, songs, 
writings, and stories handed down generation to 
generation. While most of us will think of near-literal 
representations of the battlefield (Tchaikovskyôs 1812 
Overture, statues of the Duke of Wellington atop his 
horse, Copenhagen, Iwo Jima Statue in the Arlington 
Cemetery, or Picasoôs Guernica), Ravelôs contribution 
was a memoir ï the Tombeau of the workôs title ï of his 
fallen friends of World War 1. The reference to Francois 
Couperin is a doff of the hat to the greatest exponent of 
the French keyboard suite on which todayôs work is 
based.  
 
Prelude ï Forlane ï Menuet ï  Rigaudon ï four of the 
original six movements of the suite Ravel chose to 
orchestrate in 1919, have been arranged by our 
saxophonist colleague in Berlin, Christophe Enzel. From 
a work for piano, with its wide dynamic range, array of 
articulative colours, and homogenous timbre throughout 
its octaves, to the saxophone quartet, equally known for 
the same traits when assembled as a family of four. 
This is a work that dazzles technically, serenades 
tenderly, and rides its rollicking way towards a triumphal 
climax. 



 

20 YEARS OF  
MUSIC AT THE BASILICA 

Music at The Basilica celebrates 20 wonderful years of music! 
What an extraordinary journey it has been ð made possible by the many talented artists who have shared their 
music with us, the dedicated committees who have worked tirelessly behind the scenes, our generous donors, and 
our valued Friends of Music. 
We extend our heartfelt thanks to our Patron, Mr Keith Fagg, for his generous support, encouragement and belief in 
Music at The Basilica.  Our sincere thanks also go to the many communities, churches and venues across Geelong 
and the surrounding regions for their friendship, collaboration and ongoing support. And, of course, thank you to 
everyone who has contributed in so many ways to making these 20 years of music such a memorable and enriching 
part of our community. 
Together, we have shared wonderful performances, welcomed remarkable artists, built lasting friendships and 
created many cherished musical memories. 
It has been a truly wonderful journey ð and a celebration of music, community and friendship that we are 
delighted to share with you. 

- Frank De Rosso OAM 
Artistic Director 

 
At first, Music at the Basilicaôs driving idea was to share the wonderful ambience, acoustics and artistic qualities of 
the newly-restored Basilica of St Mary of the Angels with as many Geelong people as possible. Frank De Rosso 
carved a special niche for MAB, and filled it with organ recitals and choral works, with repertoire and settings not 
often heard in Geelong. Enthusiastic support came from audience and artists, Government, individuals, businesses 
and grant-makers. From such an exciting start, Music at the Basilica presented recitals and concerts in city and 
country churches, building a strong community.  
Next, the formation of Windfire Choir, Windfire Instrumental Ensemble and Windfire Scholarship Program took us 
into the field of arts practitioner, adding to our growing reputation as entrepreneur. Operating our own choir and 
ensemble, we invited Geelongôs best choirs and some of Australiaôs best soloists to work with us in Bachôs St John 
Passion and Handelôs Messiah in the last few years. This was a thrilling step forward for us.  
Now, to the future. We thank everyone who supports us and enjoys the music we have been privileged to offer, and 
we invite you to stay with us! Twenty years of music presentation has been a joy for Music at the Basilica. 

- Jeannette Johnston 
Foundation Member   

 
Our heartfelt thanks to our performers from 2006 to 2026: 

John Mallinson ï organ, Anthony Way ï organ, Peter Roberts ï harp, Gillian Turner ï 
poetry, harp, images, Christian College Senior Choirs, Peter Koehne ï speaker,  
Lisa Breen ï soprano, St Paulôs Cathedral Choir Melbourne, Ensemble óSofies Voiceô, 
Anthony Halliday ï organ, The Victoria Chorale, David Agg ï organ, Dion Henman ï 
organ, Siegried Franke ï organ, Ensemble Gombert ï choir, The Astra Choir,  
Thomas Heywood ï organ, Roger Heagney ï harpsichord, Acord Early Music Ensemble, 
Geelong Community Choirs, Laura Vaughan ï viola da gamba, Vivien Hamilton ï 
soprano, Rosemary Hodgson ï lute, Manfred Pohlenz ï baritone, Jennifer Chou ï organ,  
Paul Taylor ï organ, Beverley Phillips ï organ & harpsichord, Peter Brocklehurst ï tenor, 
Geelong Welsh Ladies Choir, Geelong Croatian Folklore Group, Sudanese Chollo Choir, 
Kara Ciezki ï recorder, Pan-African Choir, Ukrainian Cathedral Choir Melbourne,  
St Maryôs Basilica Choir Geelong, Sonoka Miyake ï piano, Allister Cox ï clarinet, 
conductor, Rosemary Blake ï poetry, Howlin Wind ï flute, Helen OôBrien ï harpsichord, 
Jenny Brasch ï violin, Cathy Blake ï violin, The Geelong Chorale, Trio Anima Mundi, 
Joseph Yu ï Trombone, Choir of Newman College, Choir and Orchestra of Scotôs 

Church , Wendy Galloway ï violin, Francesca Rouseaux ï cello, Judith Dodsworth ï soprano, Daryl Barclay ï tenor, 
Bruno Siketa ï trumpet, Rhys Boak ï organ, Geelong Community Orchestra, Tom Healey ï organ, conductor, 
Brendon Lukin ï organ, Brighid Mantelli ï flute, Maximillian Rudd ï classical guitar, Ballarat Grammar Recorder 
Consort, Choir of Ormond College, Dominic Perissinotto ï organ, 
Michael Lichnovsky ï saxophone, Geelong Grammar School 
Choir, Geelong Youth Choir, Sing Australia Choir, Ben Castle ï 
violin, Heidelberg Choral Society and Orch., Douglas Lawrence ï 
organ, conductor, Exaudi Youth Choir, Yarra Gospel Choir, 
Jeremy Fletcher ï organ, Vox Choir, Australian Chamber Choir, 
Giampaolo Di Rosa ï organ, Capella Quirina of Germany, 
International Harvester Choir, St Josephôs College Jazz 
Ensemble, Lee Abrahmsen ï soprano, Stephen Moschner ï 
oboe, Melbourne Symphony Chorus, Myfanwy McIndoe ï organ, 
H.K.U.D ñLADOò Geelong Choirs and tamburica orch., Chamber 
Philharmonic Cologne, Ben Mitchell ï poetry, Royal Melbourne 
Philharmonic Choir, Theatre of the Winged Unicorn, Choir of St 
Michaelôs Grammar Melb., Wendy Grose ï soprano,  



Len Voster ï piano, Joanna Cole ï soprano,  
Elizabeth Anderson ï harpsichord, St Paulôs Geelong, 
Bell Ringers, St Paulôs Choir, Geelong, Bay City 
Strings, Jacinta Dennett ï harp, Christopher Trikilis ï 
organ, Rhys Arvidson ï organ, Geelong Handbell 
Choir, Geelong Harmony Chorus, Trio óGrace Notesô,  
Windfire Choir and Windfire orchestra and ensembles, 
Trio óArcangeloô, Cantori choir, Australian Childrenôs 
Choir, Barwon Region Salvation Army Band, óVardosô, 
Vox Angelica Geelong Chamber choir, John Bumford ï 
piano, Lisa Hanley ï harp, Regina Thomae ï piano, 
Helen Lyth ï photography, Richmond Quartet,  

Elaine Mitchell - drama, John Seal ï 
percussion, Philip Healey ï violin,  
Ray Readon ï meditation, Christa 
Onyschko ï Icon painting, John Rivers 
ï organ, Daniel and Matthew Thomson 
ï tenors, National Youth Choir of Aus-
tralia, Gesualdo Consort, Hannah Lane 
ï harp, Sonus, Ensemble 642,  
Dannielle OôKeefe ï mezzo soprano, 
Merlyn Quaife ï soprano, Andrea Katz 
ï piano,  St Patrickôs Cathedral Choir, 
Choir of Newman College, Geelong 
Handbell Choir, Sergio de Pieri ï  
organ, David MacFarlane ï organ,  
Michael Petrucelli ï tenor, Rick 
Prakhoff ï conductor, Mel Waters ï 
organ, Belinda Patterson ï mezzo soprano,   
Kiran Rajasingam ï baritone, Evergreen Ensemble,  
John Kirkham ï conductor, Dr June Nixon ï organ, 
Yoram Levy ï trumpet, Miranda Brockman ï cello,  
Shannon Ebeling ï saxophone, Sally Wilson ï soprano,   
The Australian Boys Choir and The Vocal Consort, e21,  
Glorianna choir,  Ria Polo ï organ, Mark Slavec ï organ, 
Ken George ï organ,  Hilary Hayes ï violin,  
Nick Dinopoulos ï baritone, Vicki Hallett ï clarinet,  
Sian Williams ï soprano, Melbourne Bach Chamber 
Choir, Kammerchor St. Georg Germany,  Leigh Askew ï 
organ, Wondrous Merry, Anna-Lee Robertson ï soprano, 
John Shawcross ï piano,   Angelika Smales ï Zither,  
Vocal Dimension Wangaratta, John Weretka ï chant,  
Thomas Heywood ï organ, Ron Eichler ï art installa-
tions, Robert MacFarlane ï tenor, Trio Stellar,  
Stephen Grant ï conductor, Nicholas Pollock ï theorbo,  
Roberta Diamond ï soprano, Prue Farnsworth ï flute,  
Patricia Radzi-Stewart ï violin, Julie Seal ï clarinet,  
Stringendo, Colin Jenkins ï organ, Jean Penny ï flute, 
Andrew Blackburn ï organ,  Winton Barry ï organ,  
Yarra Gospel Choir, Melbourne Chamber Choir,  
Timothy Reynolds ï tenor, Wendy Rechenberg ï piano, 
Chris Skepper ï trumpet, Cheryl Barker ï soprano,  

Peter Coleman-Wright ï baritone, Capella St Crucis 
from Germany, Jodie Townsend ï organ,   
Jacqui Dreessens ï percussion, Exaudi Choir,  
Teresa Duddy ï soprano, Helen Duggan ï flute,  
Geelong Harmony Chorus, Mary Doumany ï harp, 
Mark Kruger ï piano, Orchestra Geelong,  Mark Sheill ï 
conductor, Tudor Choristers, Joannes Roose ï flute, 
Terry Norman ï organ, Christopher Triklis ï organ,  
Excelsis choir, Vardos trio, Geelong Concert Band,  
Accademia Arcadia, NORTH Childrenôs Choir,   

Stephen Marsh ï baritone, Kym Dillon ï 
piano, Polyphonic voices, Melbourne 
Women Choir, Helen Seymour ï poetry, 
Australian Welsh Male Choir, Joseph Hie 
ï conductor, Phillipa McQuinn ï soprano, 
Emily Swanson ï soprano, Geelong 
String Quartet, Ballarat Choral Society, 
Olivier Bonnici ï violin, Salvador Blasco 
ï oboe, Zinaida Campion ï soprano,  
Suzanne Moody ï flute, Trio Oc®anique, 
Greg Dikmans ï Baroque Flute,  
John Bartlett ï poetry, Julie MacLean ï 
poetry, Julian Cornish ï guitar,  

Heather Cameron ï poetry, Myra McRae ï sound bowls,  
Laura Tanata ï harp, AXES ï saxophone quartet,  
Austin Haynes ï counter tenor, Victoria Hay ï organ, 
Jack Stacey ï organ, Sarah Curro ï violin,  
Edmund Mantelli ï viola, Shane Lestideau ï violin,  
Zephyr Recorder Consort, Lucy Riddett ï piano accordi-
on, Liz Monument ï harp, Samantha Cohen ï theorbo, 
Peter Nicholson ï organ, Mikaela Oberg ï baroque  
recorder & flute, Adam Masters ï baroque flute,  
Kailen Cresp ï baroque oboe, Ben Hoadley ï Baroque 
Bassoon, Justice Karol - harpsichord 



PROGRAM 

 
The Vocal Consort of the Australian Boys Choral Institute 

Nicholas Dinopoulos ï  conductor 
 

 Vive L'Amour  American Traditional 
 
 Dance of the Sugar Plum Fairy Pyotr Ilyich Tchaikovsky (Russia, 1840 ï 1893) 
 
 Sweet & Low  Sir Joseph Barnby (England, 1838 ï 1896) 
 
 Prayer of the Children Kurt Bestor (United States, b. 1958) 
 
 Daemon Irrepit Callidus Gyºrgy Orb§n (Romania, b. 1947) 
 
 Frobisher Bay Diane Loomer (Canada, 1940 ï 2012) 
 
 Bushes & Briars Ralph Vaughan Williams (England, 1872 ï 1958) 
 
 Keep Your Lamps American Traditional 
 
 

INTERVAL (15 minutes) 
 
 

 Where the West Begins David Hamilton (New Zealand, b. 1955) 
 
 The Girl from Ipanema Ant¹nio Carlos Jobim (Brazil, 1927 ï 1994) 
 
 D¼lam§n Michael McGlynn (Ireland, b. 1964) 
 
 Moondance Sir George Morrison (Ireland, b. 1945) 
 
 She Moved Through the Fair Traditional Irish 
 
 Beati Quorum Via Charles Villiers Stanford (Ireland, 1852 ï 1924) 
 
 Ave Maria Franz Biebl (Germany, 1906 ï 2001) 
 
 Blowin' in the Wind Bob Dylan (United States, b. 1941) 
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SWEET AND LOW 

THE VOCAL CONSORT  
 

Saturday 10th October, 3.00pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $30 www.trybooking.com/DLEVN  or at the door 

http://www.trybooking.com/DLEVN
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SWEET AND LOW 

The Vocal Consort 
ñThe Vocal Consort sang superblyéa rich, seamless 
blendò     -The New York Times 
  
Originally formed in 1984 to complement the work of the 
Australian Boys Choir, The Vocal Consort has gone on 
to establish a distinct musical life of its own as arguably 
the countryôs finest all-male vocal ensemble. 
Seeking to develop new formats and audience for vocal 
performance, and setting a standard rarely achieved by 
other Australian groups, it makes numerous concert, 
soir®e and festival appearances each year and 
continues to earn superlatives from critics and 
audiences alike. 
 
Most members of the Consort gained their early training 
through the Australian Boys Choir and now provide 
inspiring role models for the boys in a repertoire ranging 
from plainchant and sacred polyphony through to 
various contemporary styles. 
 
The Vocal Consort has toured internationally eight times 
encompassing tours across Europe, Asia and North 
America. They regularly perform throughout regional 
Australia, and in 2008 were a featured ensemble of the 
Hobart Festival of Voices. 
 
TVC has released three CDs to date, the most recent of 
which was launched in April 2012. 

 
Nicholas Dinopoulos studied 
singing at The University of 
Melbourne under Merlyn Quaife AM 
and worked right around Australia 
and New Zealand for the past two 
decades most notably as a found-
ing core member of Songmakers 
Australia. One of Australiaôs most 

versatile musicians, he maintains a busy schedule of 
various concert, recital and operatic engagements as a 
bass-baritone and is additionally active as a recorder 
player, educator and conductor. 
 
Nicholas appears on both the Chandos and Pinchgut 
Live labels and has been heard frequently in live-to-air 
broadcasts on ABC Classic, 3MBS FM and Australian 
Digital Concert Hall. Opera credits include Caronte / 
Plutone (L'Orfeo), Ercole (Il Giasone), Un Scythe / Le 
Ministre du Sanctuaire (Iphig®nie en Tauride), Bartolo / 
Antonio (Le Nozze di Figaro), Leporello (Don Giovanni), 
Martino (LôOccasione fa il Ladro), L'Apparizione / Il 
Medico (Macbeth), Mars (Orph®e aux Enfers), The 
Goldsmith (The Juniper Tree) and Cimarosa's Maestro 
di Cappella. He has also given the world premiere 
performances of several significant new works from 
among the rising generation of Australian composers. 
 
Engagements as a guest soloist have included the 
Bach Coffee Cantata and Grainger Tribute to Foster for 
the Melbourne Symphony Orchestra, El Cantor (Mar²a 
de Buenos Aires) for Victorian Opera, Polyphemus 

(Acis & Galatea) for Genesis Baroque, Christus in both 
the St. John & St. Matthew Passion with the Melbourne 
Baroque Orchestra, Keeper of the Madhouse (The 
Rakeôs Progress) for Auckland Philharmonia, Messiah 
with the Melbourne Chamber Orchestra, the Rossini 
Stabat Mater and Haydn Paukenmesse with the 
Monash Academy Orchestra, numerous performances 
of Winterreise with pianist Andrea Katz, the Schubert 
Schwanengesang for Art Song Canberra, Buxtehude 
Membra Jesu Nostri for the Melbourne Festival, Michael 
Haydn Requiem with the Australian Haydn Ensemble, 
Verdi Requiem for Camberwell Chorale, four successive 
invitations to the Peninsula Summer Musical Festival, 
return appearances with Bach Musica NZ, Adelaide 
Cantata Band and the Royal Melbourne Philharmonic, 
plus recitals with Songmakers Australia at the Port Fairy 
Spring Music Festival, Art Gallery of New South Wales, 
Melbourne Recital Centre and for Musica Viva Australia. 
 
As a conductor and educator, he has held positions at 
The University of Melbourne (Music Director, Melbourne 
Conservatorium Chamber Choir, 2019-present) and the 
Sir Zelman Cowen School of Music (Music Director, 
Monash University Singers & Sessional Voice Teacher, 
2014-2020). He was also resident vocal consultant to 
the National Youth Choir of Australia for four 
consecutive seasons from 2015-2018 and has served 
as guest chorus director for several large-scale projects 
with the Melbourne Symphony Orchestra and Australian 
Chamber Orchestra. In 2024, he commenced his tenure 
as Artistic Director of Western Australiaôs premier 
chamber choir, the Giovanni Consort, founded in 1995. 
 
2025/2026 engagements include conducting the 
Australian Boys Choir and Genesis Baroque in 
performances of Bachôs St John Passion and long-lost 
St Mark Passion (reconstructed by Dutch musicologist 
Robert Koolstra), returning to sing for Sydneyôs 
Pinchgut Opera in The Fairy Queen by Purcell and 
Semele by Handel, joining the Australian Chamber 
Orchestra in their performances of Bachôs Christmas 
Oratorio and leading Perthôs pre-eminent chamber choir 
The Giovanni Consort through their 30th anniversary 
season. As well as his role as a lecturer at The 
University of Melbourne where he is Music Director of 
the Conservatorium Chamber Choir, teaches aural 
studies and coaches chamber music, he has been 
invited as a facilitator for recent workshops with the 
Early Music Society of Victoria and Victorian Recorder 
Guild. 
 
A specialist in the field of changing voice and young 
menôs singing, he has also served on the staff of the 
Australian Boys Choral Institute since 2007. He is only 
the fifth Artistic Director appointed in the Choirôs 87-year 
history. [www.nickdinopoulos.com] 

http://www.nickdinopoulos.com


PROGRAM 

 
EVERGREEN ENSEMBLE 

Shane Lestideau ï Artistic direction and solo  
 

Shane Lestideau ï violin, violin dôamore, viola dôamore 
Natasha Conrau ï violin    Dovi Hanner ï violin, viola     Louise Godwin ï cello 

Samantha Cohen ï theorbo, baroque guitar 
 

with guest soloist Michael OôDonnell ï violin 
 
 

 Scottish Pasticcio  Traditional 
 
 Sonata in ecco con tre violini (Echo Sonata),  Biagio Marini (1594 ï 1663) 
  Op. 8 No. 44  
 
 Concerto for Viola dôAmore RV392  Antonio Vivaldi (1678 ï 1741) 
 
 Sonata XXI Ch. 214 Con Tre Violini  Giovanni Gabrieli (1910 ï 1981) 
 
 Sonata in G & Scotch airs  Sir John Clerk (1676 ï 1755) and Traditional 
 from the Arthour-Wight Manuscript  
 
 Double Violin Concerto RV522  Antonio Vivaldi (1678 ï 1741) 
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WATER OF LIFE 
A MUSICAL VOYAGE FROM SKYE TO VENICE 

EVERGREEN ENSEMBLE AND MICHAEL OôDONNELL 
 

Sunday 11th October, 4.00pm  
The Basilica of St Mary of the Angels, 136 Yarra Street, Geelong  

Tickets $30 www.trybooking.com/DLEVQ  or at the door 

This program explores the colourful and virtuosic violin 
repertoire of Italy and Scotland from the late 16thC to 
the late 18thC. Gabrieli and Mariniôs sonatas represent 
very early Venetian works for the violinðan instrument 
that was newly invented during Gabrieliôs childhood in 
the 1560s and not considered for soloistic roles until 
the early 17thC. Gabrieliôs Sonata No.21 for Three 
Violins treats each instrument as an equal voice, 
skilfully layering the melodic entries to create sweet-
sounding harmonies. Mariniôs Echo Sonata also makes 
use of three violins, the composition playfully recreating 
echo effects around the performance space. 
 
The ópasticcioô opening the concert contains airs from 
the Scottish Highlands and Lowland regions, and 
represents shifting styles of violin playing as tunes 
absorbed influences from different styles of 
accompaniment. Scottish musicians and composers of 
the baroque period, for example, brought together 
traditional tunes with their love of Italianate harmony. 
Sir John Clerk of Penicuik travelled to Italy from 
Edinburgh in 1697 and was fortunate to be taught by 
the famous violin maestro, Arcangelo Corelli. Few of 
Clerkôs compositions have survived to this day, the 

Sonata in G Major on the program being a rare 
example of his instrumental output.  
 
Sir John Clerkôs niece, Margrat (Margaret) Athour, was 
taught violin, keyboard, singing, and possibly flute, in 
the 1730s at the Edinburgh Musical Society rooms. In a 
rather strange twist-of-fate, her music bookðcomplete 
with 82 tunes and songsðwas discovered in a 
homestead in Goulburn, NSW! (You can read more 
about this by searching for Shane Lestideauôs 2025 
article entitled óThe Arthour-Wight Manuscript: A 
Collection of Scottish Baroque Music in Regional 
Australiaô). Several tunes from Margratôs book are 
coupled with her uncleôs violin sonata in todayôs 
program. 
 
Antonio Vivaldi is arguably one of the best-loved 
composers of the baroque period. Born around the 
same time as Clerk and also a student of Corelli, 
Vivaldi was an ordained Catholic priest and spent the 
majority of his life composing and teaching music at an 
orphanage for girls in Venice. Today you will hear not 
only his famous concerto for two violins, but also his 
rarely-heard concerto for viola dôamore. 

http://www.trybooking.com/DLEVQ


Shane Lestideau is an  
Australian violinist and viola 
dôamore player specialising in his-
torical music and instruments. 
Renowned for her talents as a 
baroque and classical violinist, she 
is also in demand as an artistic 
director, teacher and music 
researcher. After studying modern 

violin at the Sydney Conservatorium of Music, Shane 
specialised in baroque violin at the Conservatoire de 
Boulogne-Billancourt, France, and University of 
Melbourne. Her performing career has taken her across 
Europe and Australia where she works regularly with 
the Australian Brandenburg Orchestra, Evergreen 
Ensemble, Melbourne Baroque Orchestra, Adelaide 
Baroque and St Johns Bach Orchestra. Shane is 
considered one of the leading specialists in the 
Italianate music of Scotland's baroque period, drawing 
on her skills as a folk fiddler and violinist to reimagine 
this fascinating and colourful repertoire.  Currently a 
tutor and guest lecturer at the University of Melbourne, 
Shane has completed a PhD exploring the historically 
informed performance practice of 19thC Scottish-
Australian music collections. 
 www.shanelestideau.com  

 
Known for his unique left handed 
playing, Michael O'Donnell is a 
wildly joyous violinist and 
composer, leading performances all 
over the world. Beginning his 
career in jazz violin, Michael 
continues to imbue creativity and 
improvisation into his performance 

style as he shifts his focus to baroque, celtic and 
scandinavian fiddle styles.   Michael has toured 
extensively across Australia and internationally, as a 
much sought after ensemble leader. A versatile 
musician and comfortable on all stages, Michaelôs 
music is renowned for its warmth, humour, and an 
unmistakable Australian character. He has released 
four albums of original music and his compositions 
performed on four continents. He is currently 
composing his first violin concerto for a debut 
concert series in 2027.  

 
Natasha Conrau is a Melbourne-
based violinist and teacher 
who completed her Bachelor of 
Music Performance (Honours) 
and Master of Music Performance 
at the Victorian College of the 
Arts. Natasha performs as a 
soloist and chamber musician with 

ensembles such as Homophonic, Solstice Piano Trio, 
ASTRA, Monash Art Ensemble, Argonaut Quartet, 
Australian Art Orchestra, Callisto String Quartet and 
Trio Leonardo. Natasha also regularly performs with 
orchestras such as Victorian Opera, Orchestra 
Victoria, Melbourne Baroque Orchestra and Southern 
Cross Symphony.   These performances have taken 
her all around the country to festivals such 

as BIFEM, Dots+Loops, Port Fairy Spring Music 
Festival, Peninsula Summer Music Festival, Winter 
Music in the Valley, Melbourne Festival, Next Wave,  
Artlands, Midsumma, Geelong Rainbow Festival, 
Brunswick Music Festival and ChillOut. Natasha also 
frequents the contemporary music scene in 
Melbourne, performing and recording with artists 
such as Georgia Fields, Nat Bartsch, Grand Salvo, 
The Bamboos, and many others. 

 
Violinist and Violist Dovi Hanner 
is an experienced performer and 
String educator. Having studied 
at the Melbourne Conservatori-
um of Music, his principal 
teachers were Wendy Tooke, 
Mark Mogilevski and Janet 
Davies, as well as studying at 

the Meadowmount School of Music in New York with 
Sally Thomas. As a specialist in Early Music, Dovi is 
a core member of the Melbourne Baroque 
Orchestra,. Also passionate about Jewish music, he 
is the assistant conductor of the South Caulfield 
Hebrew Congregation Kol Simcha choir and a 
founding member of the Klezmer band, 
'Klezmopolis'. 

 
Louise Godwin studied cello with 
the renowned Peers Coetmore and 
Henry Wenig at the Victorian 
College of the Arts and the 
Melbourne Conservatorium of 
Music. After many years working in 
the arts and in artist management, 
she found her way back to her 

cello through the Scottish fiddle community. Inspired by 
the shared traditions of folk music, Louise loves 
collaborating with musicians of all ages who find joy in 
making music together. She performs with Jess Foot in 
the duo Big Fiddle Little Fiddle, whose recent highlights 
have included touring with acclaimed Swedish 
nyckelharpa player Josefina Paulson and bassist 
Fredrik Bengtsson in January of this year. 

 
Samantha Cohen studied 
Classical guitar at the Victorian 
College of the Arts, where she 
eventually decided to abandon the 
guitar in favour of the lute. After 
undertaking studies in lute at the 
University of Melbourne, she won 
numerous awards and scholar-
ships, including Australia Council 

grants and a Churchill Fellowship, which enabled her to 
further her studies with Jakob Lindberg in the UK. A 
scholarship from the Fondazione Marco Fodella sent 
her to Italy for a yearôs study with American lutenist, 
Paul Beier.  Samantha works as a freelance continuo 
player and lutenist.  She has performed with Opera 
Australia, Victorian Opera, Ludovicoôs Band, the 
Australian Brandenburg Orchestra, and Pinchgut Opera 
as well as the Melbourne, Queensland, Tasmanian and 
Adelaide Symphony Orchestras.   
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