Music at the Basilica

17™ ANNUAL
WINDFIRE MUSIC FESTIVAL

GEELONG
2 011 October 2026
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ACKNOWL EDGE ME NOU NOIFR YC

We acknowledge the Wadawurrung People as the Tr
We pay our respects to their EIlders, past and p
We al so acknowledge other Aboriginal and Torres
the Greater Geelong community today.

FROM FRANK DET RPBIS®TI OAMI RECTOR, MUSI C AT THE B/
A very warm welcome to the 17th Annual Wi ndfir
returning friends and those joining us for the
Music at the Basilica. OQur journey began with
presented by distinguished Mel bourne organist a
With Frank Costa as our first Patron and Jean
Treasurer, Music at the Basilica continued to
early milestones reflect the vision, dedicati or
organi sation over two decades We extend our
sharing their talent and passion, and to the R
of Music at the Basilica for their generous suj
rs and Committee. We hope you enjoy this speci

FROM KEI THi FATGRON O@M MUSI C AT THE BASI LI CA | NC.

As Patron of Music at the Basilica Inc., I am
Wi ndfire Treissti Fabti val brings together SO0 man:
celebration of musi c across many genres, perfo
regi®omi.s all promi ses to be a great experience
Festival concerts. Warm congratulations to Frar
Basilica for the past 20 years, and to al|l wh o
concerts and events during the year together

Festival events and extend my very best wishes

FROM FR JANPARCISARRRI ESTEE BARMBRY GEELONG

has always been a power ful expression of
wider community. The tradition of perfor
s oldest and most enduring gifts, enri chi
ilica of St Mary of the Angel s, Geel ong
t the Basilica's concert program and the
te the beauty of sacred music while mak,i
munity. As Parish Priest of St Mary of
t the Basilica on their 20t h anniversar
festival. I encourage the people of Ge
celebration of faith, culture and musi c.

g
M

usi ¢ AT THE BASILICA COMMI TTEE MEMBERS

Amanda Frasedreannette Joharsée oBashiruddin
Vice PresidentTreasurer Secretary

Nancy Jagger Judith Tri mbAerge

|l a West
Me mber Me mber Me mb e

r
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} ENCORES
AUSTRALI AN CHAMBER CHOI R

Friday 2nd October, 8.15pm

The Basilica of St Mary of the Angel s,
PROGRAM
‘ Douglas Lawrence and EDiirzeadbtedrhs Ander son

l ROMANTI C

Locus Asten Bruckh&96) 1824
Abendl Jesdef RheinkdO@®dan (1839
Y BAROQUE
o Menuéet §Mosni c for the R&Geadlr gFiFrewerk £€1 Ha%)de l (1685
Q arr. Elizabeth Anderson
) Ai6f, romWaher MuGeocrg Frideric Handel arr El iz
Lauda Jer uGladwedn o Mo ntielveed )i (1567

20CENTURY ENGLI SH

Beati quorGQhmarvlieas Villierk9X4)anford (1852
Nunc di mugtiasv ( HBIWWHEI34)
Sol oi skast e McBride and Matthew Bennet

CLASSI CAL

Ave verum Wol pgeang Amadeudg1MOiart (1756
arr. Elizabeth Anderson
Ode to UDogwi g Van BeetlBweén (1770
arr. Elizabeth Anderson
AUSTRALI AN
Kondal iSltlephen Leek (b. 1959)
AMERI CAN
O magnum mysMeriem Lauridsen (b. 1943)

There is a balMwmsies Giolgei@@d0BY57
Soprano S&hokast Amos
" Di @dn my Lord delNovseers DHaong aenl
I want Jesus toMwsad Kk hkadddan me
Soprano S&hoesMcBride

:tf ¢


https://www.auschoir.org/buy-tickets/
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ENCORES

A good concert program is IFirkiedgaim uggmotamchawhevmr kepeatin
for both the performers andmatdhee sawrdd ethe eundek ehcesk en
is often the piece that el Ori thesbe t ®ur sng ensetr i azdanodhl ggsnrc,le
response. This program is aeadergneédhet owawoghko uphs oguggth t oge
the wvarious kinds of respormanes weAemijioge spmieghtal mameal s t
you | augh, cry, swoon or siwgly. flor misghto $§inhdyout owhathec
edge of your seat or semd sThhiivserssel dcocwn oyo wf ppieces has
hopefully not all at the satmbetiFmélnds who have joined
El'i zabeth ARdéesds who attended concert
Surprisingly, the music that
Douglas Lawrence AM and EI iazlawaeytsh t Ared emmossd-in eerfxp an oab eérat p, p eolrl
ed the Australian Chamber Choir in 2007, and within the
first mont hs hadstwmdecrothackeern6l &NG@EHRS oOF THE AUSTRALI AN CHA
Europe. To dat e, the ACC hTalse tasureed skndenomaesomnabbyois
ei ght ti mes, clocking up 125 perf ormances overseas
and many more in Australia.sdbhraGbOir is heard regul ar -
l'y on ABC and 3MBS radio andajghtARosubiRE&thEfi A8 SBSsch
documenApatghaSt(0See www. auschoir.orgl/
agat-dtesry). ALTO
The BCCninth CD reccErmtiorrga,El'e%qt?eftlrédAnderson’ Melissa L
includes all the @&uprna@grmnamthi s evening
TENOR
Eli zabeth explains what insMatthhewvhBermatitte, oFamumiThifpRr
this pr&Wgralmways seem to end up singing more
encores in Europe. When th8A@aS8dience rises to their
feet after the first encorghowmatd Dremt ,noKicehainceaevabbtitar I a
sing a second. On our | ast four tour s, we took a
Artistic Director’s Circle
We invite you t o bArctoinset i nde MG icacxtt ®d njt hye t he
— pl easure of bringing exciehlanpemssnal t osaursh
Member s may select a | evel of membership from
Silver (up to $250) or Browzaucup btl@ ¥DOG&)X, oal
artdéfetes for our concerts Every |l evel of memb
artists for our concerts and donors wil| be ac¢
\ support of artists recognizes their excell enc:
ment of the arts Funds raised through this i1
through our Public Fund and a receipt wild.l be
You can donate by cash, credit card or bank transfer tc
Bendi go B&mk0BD®Brountl6R464903 ( Ref your surname)
I f you would | i ke more information, please contact our
PLATI NUM DONO®OLD DONOR SILVER DONOR BRONZE DONOR
Th®r Dektarge Evangeline KavHerlaegjn Lyt h Pam & Mick Aylwv
Prue Farnsworth Annette Playste

Mi chael Hannan &
Sue Boar dman

Tom Healey &
Hel en Seymour
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BRI GHI D M EDMUND MANTELL
Saturday 3rd October, 3.00 pm

St. &8aAnglican Church, Latrobe Terrac

PROGRAM

Brighid Malnuted | i
Edmund Médnrnti el lai
L a

ur a Tighmatpa

Syrinx for sCdlaa dfel WDieeb 8181891 8 )

Sonatine en Trio for MaluutRe ewil oi(ABF®BY harp
Moder e
Mouvement de Menuet
Ani me

r ViPalud $Holnademidaé,3) 1895
hafte Hal be
gsame-Lébbtrwifed er wie fr¢iher
sig schnelle Viertel

, LebpoBSai anh¥yad)aop
ma non troppo

I n Manus Tuas f cCrarsodlimeviSchlaav ( b. 1982)

Sonata for fl ute,Clvaiuodea Daenbduishsayt )18 6 2
Pastorale
Interl ude
Final

Syriinx “tohe Greek name f or at ha&angpeadn piitp efsoranfd ut e, harp
comes from the Greek myth 4BO6t ODhe hegmphg Syhen@Nownge |
who escaped the pursuit of whhye dliedcnhtelrioduks osfattyhratP?an by
turning herself into a bunch of reeds. Pan, hearing the
sound. of the wind blowing Hhnoedlt9Bhie soeneadsa, waust newd i tt
them into the instrument asjsoouwrimneyedf rwoimt hNehw nmY.o rke btuos sGhi c
seemed to identify-mamt hghotahfo ek i@t meld, bhahi m a few days |
deity he previously portLraayiesd amulsdlcch| d g c li ar athieons oomwger t al
fl %t e ared RMah®@l u@dpr-misddandf aunkbar mony and energy. The seco
The short Sfylrimaes scoolmoposed | sic altotle3r yt, 0 each at-adni féxpleon af
accompany a scene &i mMPGylgmhi®ent o MbDemplati on. The sonat a C
which Pan dies. It became @i Ifiltudrei srteipce rtthoernye , s tsamdardd v u
when Louis Fleury, the flutAlshemthoEphatyednt Blei piasrotfu n Mi it df
original production, performedlottfheguéeel ynges paoabhtecty
the goound.

Rave@sonati ne project began unexpectedly when

the Weekly Critical Revi ewT hlea ubhuwcthcehd lceoam p Svmigto iotrinont o a
competition in 1903, of frer imago rat hlodlo xFrPaorrd ugrisze Jewi shhé
fi~r st movement of a piano sdoenpaotritneed. Ry v élh ee nGeerrmeadn,s btud
t he. magazine went bankrupt cadmptiy a2948r whEHeeshmentwatswdk i
years refining and adding MNeot¢thas svoaa&kl, <stoynpd etandg walsl e
three movements by 1905. T hRea vheal r 'pai nsdt Dabrulsossy . SaHlez enbor e d

Ticketwwws I ybookinogrcain/ DhEVAoor



http://www.trybooking.com/DLEVA
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LAUGHTER AND TEARS

Darius Mil haud, and wrote bDbraeme maij ofi omolrtk st of osru stthad n &
harpi st Rosa Spier. Hi s mussiocn,i sEdwreurnnd,, naenldo dB roiuggh i df udtl o
of variety, classical i n ftoirme .an3h ei nsctluuddieesd ilnatwe rfesrt i ag
har moni es His Trio was onei socfovieirsdmoast| opveer f of madeachi |
pieces during his |ifetime Bnidghiad dbaek atso aphawage tmausi
Debu&sgonata for flute, vioattrmradtd&dadr po unconventional p
two hours straight, while vis
Caroline ®hawc i s frequedrtelwy B&h gdHhangi ng spotl it 0
stretching out t he exper i eMocvee mefnt & n ea nmeoxnar reta,t i @md and (
of ten about experiencing muwusiic iftoseltthe eAtther Das Fea T
perfor mer or as an audi encketnemherHeavenhbadMeme sTheatr
f oirn manus Qauracsl i ne says t hpaetr ftoremewo rakndwarsecor ded, wi tt
original fyorwrai tsteecnul ar sol @i t@ b fhloutceo mpd n antea , and commi
service held in thedTdhar kv, rtdhaen dwlosrlkit,t &n affamu n t h e Sandpi pe
is based on fr dfcreennttusr yofmopenBoorym at a previous Windfir
Thomas Tal l i s of t he sampartnamfe. t lCar Klaimmer musi k Co
expl aWmisl:e t here are only [R&ebfudsvw Bolniacas f of ftlhwet e, Vi ol e
pi ece t hat reflect exact Ednaunndo nisc a cchaarnegeers hiighhl i ght
Tald isetting, the motion (or l ack of) is intended
t o captur e t he sensation Bdmuaads Maigst ed Invoenmesnatt i 6 fe per f
hearing the motet in the pherlthiowuulnar ardogeimaedkabodbre hi
space of Christ Church in &deav Hdawembher ConmBéectamrcut . Edmun
The act of experiencing muwsith ItehaedsMettdbotuthere aSympHony
creating music. This repur¥yYiosti mmrgi ao,f tthhee Aluasltliriasl i mat eBtal |
is more about the emotion Z025, ihre twlaat amameéad ttthea nRi ch
the music itseldf The piecw tdainds clwve sthr aanViextoendedher e
section strumming or pl uc Kc Migl |tame i Mrsitnrcu pearit Mino |l a a
everncreasingly fragmentedH ghaamsedédn aCarnoli c@&amber mus
once said that this sectiowmaswasselleickedgent ipregf oamght t
up in t he wor ds whi |l e t rGhhaamgbet o Meimmuwhenané e Edmund
unabl e to say whatiCayuoguh tn eienduttieot asgeey .of St efanie Farrands
form of | imitathieinng aBneut wheediorsgumal i an Chamber Orchestra.
alongside the Australian Str]
Debugssssyonata for flute, ViFdli adamndg Qaampt ew-h s andt h&unac c
written in the | aGerl idteaggewshoapeo dbeab usfs yt h e-wiA o a d eRgayrfalshiair ed
was struggling with terminaHe casntcuedri eddur vng!| War |l andvarvilo.l .
Debussy planned to write aCosmregdrewatoofr i siimx o$ onvutsasc twi t h
capture t he Sspirit of t he AsFg emiceht et rCadicteir d ma s tHer tod| d h
Stravinsky that h ép uwaen toeds it@r ahed sutrma ,t obef or e continuing
onl vy wr ot e three sonatas | breaf notrse Ldayisreqr.s, D€busnsy pal Vi
described thensbhat a sent ,Syfmpehxornbyl e Omaelhek,st r a. Edmunc
with none of the grandil® qud]rrcoeleghmfutmoAdJesrtrrasloraataansd i nt
Debussy exploits the contrasesniowgedi mbnees fi ntchleudtimrgeeCar
i nstrument s, uses an wunconvéet i Sydaley sOpacauHeusaea,d Hamer
beguiling range of col our sPemamadr ntiengt VAiretss. C®rbuesyand F
hi mself wrote thatheheusionthdbharaas,
Debussy whom | no l onger know. It i s frightfully
mel anchol yéa akdow wlbet her onlkawsthaulTd olagpurget e d her Master
or -gewyhapsO bot h? Performance at the Australia
2007, under the tuition of ha
Brighid M&8mti glhliid: hol ds pewof ommed cextensively as a ¢c|
perf ormance degrees (Bachewior h wihteh SHoeoaurHar mnBnsembl e
Masters) from Melbourne UniEesaimblye arfad& hcahsansbpeernt emn $ enmbl| e
studying in Austria and Empelrd md . med@Bewor ks satnadr tnienwgy masi c
family, she had a busy and nvaveilebdut neel asrhcee haasr ebeeren p
including touring Europe wirtcth e Gtermd i and Chhamber group
Orchestra, beingd sOdmdesrtt d osouw Mdataada . The harp has gi
full audi ence at South Mel boppoet Tdowni élal t o perafved miamg u
as a soloist in Mexico CityPémfrothmandMexi asi Beut d alueg sat ievm
i mprovising for the first dtiismeveémninfgroantvaset wvwardeaemegr aof
recording for the SBS AReadbiecdudarndeondoactunmemda aAystralian
Light i n &md | prFd migehrti ng sewercalndAugt Call age.
wor ks The unconvent i@oncadr ereat,ur e of Brighid
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LEGENDS, LOVERS AND LI EDE
LEE ABRAHMSEN KEVI N TAMANI

Sunday 4th October, 3.00 pm
a

Keith Humble Centre, 85 Aphrasi Str
PROGRAM
Lee Abr ahsmsprnano
Kevi n T ainpainai nnoi
Richard Stridae9d49) (1864
Zueignung
Wal dsel i gkeit
St2ndchen
Percy Graing®61) 1882
Willow Willow
Early one morning
Richard Wagni&m®3()1813
Euch | ¢ften die mein Klagen. Lohengrin
Dich teure Halle! Tannh2user
Franz Li $x88©KHi8lhlard Waghner
| so&@ dei ebest od
Gi acomo Puciclion2i4)( 1858
Senza Mamma. Suor Angelica
Un bel di. Madame Butterfly
Al fredo CatidaBa&B8) (1854
Ebben! Ne andr, |l ontana. La Wally
Francesco Paolid9T6xti (1846
A Vucchell a
Mattinat a
Thi's program dr aws i t s -c hcaoruarcstegfro u thred m s tt h e o nlgast)e. Hi s
Romant i c tradition, wi t h isthcareiogmlet ememnmoexphesadvit yst
expanded harmonic palette, odands ofnagssc i dheamhd msnt rwaitteh ainnontehrer
I i f e, |l ongi ng, and transcetnidemale. glUhder htitse ahainlnietry f
Legends, Loveyr st mendGdri malre,r Qpteanliinagn ,t heen @@ &% do fc h$ter a s s
English works heard toni ghtfZsdiagoe@dergd c od@hono na mpnalj ®es:t i c
mel ody shaped with generosiSttyr,aduls&demonygglpewifregct wiyt mat clt
colour, and emotion offeredoWemhoty més a&teviedan\ith €@ ilhiiem k e i
rooted in myth, romance, o9t etelpee dstiom ytael hangr e pimyistt i o1
song, each pi ece refl ects f ¢ hes hrRaodroaw tti htea dte s ERirgstacdd St
el evate human experience inS$to?sohadlepmi sgaehdwvreirngvhi sper i |
the stillnMasho&ufhj gmach auf,
Ri chard ®tsr dwsdsay best knowmeifnoékdi mids gigm@nider to sl ip gt
orchestr al wor ks and operagar den. wlats iisn dmetofal Bios amo s
brilliant mi ni aturist, par tsihée¢ mimamrli ywg i moctthuer nadr Isyer andd €
ssttages of his compositionalsectartecera p oHeem choympAlodsoel df oFvreiredr
200 songs, immcl udi ng 50 t hat wer e 2 ety or |l ater
rearranged for, &krnohwens tlreai n(gt;heofbest

Ti cketwwws3O ybookingrcatm/ DhEVHoOOT



http://www.trybooking.com/DLEVE
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LEGENDS, LOVERS AND LI EDE

Percy Grias nguerdel y admired Fframcéscso vPabdlaam i (T oshtiis reput
orchestral mini atures and hsengd,ria&nd ghiys iwovrekntrievneaiwrsi tai
for piano, yet at the heardalomfn hiradattoeti & Vuéehaendalsa
enduring commitment to folktbBenginghesad@itrn ayg eappavaimsaiinn g
reveal a musician who coul db emowtey ewiftolr td emisX tyu rbee t ovfe em| ay
delicacy and exuberance, Mpaatitriinnagt a ,st waii ghtefhnorfwamr d Enr i
mel odic charm with i maginatdo/wenthearrpnaornti:c ac glooydru.l Hareleyw i n
One Mor ning retains t he fbreel sohvneeds st o awa k ep aqntdorsdlar e t he
i nnocence -lofiowmeEmwgllilsh n&l ody, Grainger
buoyant piano writing and ~ rLoenea t A bcr aihnsfsleenc ta comlsa
subtly deepedi bhgtteesweoeng t Auoswfwudlian soprano,
| ove. I n contrast, Wil l ow, li mehchibni g sy oa n greorr eWa g r
contemplative world: its mu d mdrmap pmiements eorfd her
restrained vocal l'ine evoke Br g omnh oSh ceiegriaraiisetdn a in la &
associated with the willow reytpiem @ Maawdzoidhaeb Ky r i
introspective melanchol y. to theanhdi | her Il sol
Tristan uwmas | ded drei l
Alt hdRighard Wagmerst known f aslfee reveélbayti bhe Ag
and splendour of his operaearhisg mheirc GpleDmt sdhmarsdd rm g P
moments of striking tendernkwar da.nd Shlearhdy. aBEwen lwedrmi ra
his grandest wor ks, he CokEl d sabetthe, I|IHweae,s atnhdatSifeedli nd
i nti mat e and directéa Beohdwawdd hanng Rlimng Cycl e. Abr ah
i nvocati on i n Lohengrin, it $1ano nféiovretfy pt ihmemsiepaduiredleegs Wi
moment s: a lyrical out pour iOpgeraf Quepensadanddj n¥bceaocean C
carried on phrases that s e &SmOt o MSiIOs e QaSrmod dOmefgta | H nksee mtbhH «
very breezes she calls upomMedBgorcwmtr aCoto,peDiagch, arndc ura
Hal | e from Tannh2user gr eeitsc ltuhdd ngot hd Bwvitrhb-uehpghden €k d s |
radiance,® E)] opakaxtphessed i mChlet eaa, Ogpleavwa nlgondon, and Vo
lines that celebrate her réapam. tidert hree phearltloi s hee slpawneass .
Toget her , these pieces showoWagneri ncdtudomlgy tdse tMae scha
creator of | egends, but as BKMacogwmeoisee, deMipclayt laat,t uVe d | ted t
t he emotional trut hroonfz Glissmomgsacoeher s. A Herald Sun
transcripo®dei ebtersatnosdf or ms Wadgrnemal awar@swoAbrhamsbaeen
climactic scewecaht medi tpataiman AoBnC |Ilvaes,si ¢ FM and -Hleiagthutr
deat h, and transcend®omant i@&née erotfaitnhmenit at eLee i s a t ea
er@ defining musical statemandtaudicator, and recently f
Technique (1VT), dedicated to
Gi acomo Phadi nan unmat chedhegibdl fcamto tradition at
il luminating t he i nner wo rGlecke | wrfg Bit ssdihoesr.oi nes, and
nowhere is that more evident than in Suor Angelica and
Madama Butterfly. Though vac 5 Kreevnitn | ham&Emidrn ied and
scal e, both operas centre o wwssiec eUnoitv ermsxilt i es
i ves unf ol d & wittrha d ePrmecrck n it Saarbr¢cken, ear ni ng
tenderness, vul nerability, i miga nloy rpiecrifsom.ma8em®z & v
Mamma and Un bel d3 reveal tFclhueedn ta biid i 6y [taemm g u a ¢
il luminate intimate human f HlreveénaamdMachmanced |
Suor Angelica mourns her <ch gli inn i sthiec c hainldd i nt
heaven, unt ouched by eart hl durmawbehi dhi® peapmarely
the moment Butterfly forese yepert dieneoved wild.l
return, describing his arriAsl a wgafhtgdurn wrae/eeati intge thropan dan a «
i magery. coll aborated with -Phoiadypp®@r eve
Rol ando Villaz-n, and Yuja |
Al fredo ,Catalcaonmposer whosenastyern clads sgisf twi t h Jenni fer
were cut short by his earl yRawe»xt hanteflTthomias nBorsath demrsdurHae
mark with La Wally. I'n Ebbém?2eNesatmndmal | @om@etai,t itohne f or
her o ngui et resolve to |l eavgi mee mowiengnfol dssstnalai a in
l ong, arching melody &t hlgatf t wddwhrurOpser €atAalsanrial i a, Mel bou
writing musi c of haunting themplttgftyedaonwdnséembt 6o rChlambe
clarity. He has adjudicated maj odffheEi s

Tal@mt 3MBS in 2025 and 2026,
at Trinity Grammar School, Ke
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Monday 5 October
Lucy Riiggdaimto accord

Lucy i s a-b aGeeedl opgano accord

performances celebrate the ex

cul tural heritage of t he acec

instrument in 2013, she has gaqa

t o -tfiuhé perfor mer and teacher

ABC's The Piano, SBS's The Se

7''s Sunri se, and ABC News in

travel s extensively througho

festivals, theatres, community

Drawing on musical traditions

i s passionate about sharing t

and challenging audiences' exp

Tuesday 6 October
Oli vier TBoohi @i

Ol i vweg born in France to a family
musi ci ans and studied at t he Lyor
Sup®rieur and at t he London Royal l
Besi des being one of the founding
Oc®ani que, Olivier shares his ti me
performing solo and chamber, as wel |l
various orchestras, which include t

Phil harmonic, Geelong Windfire Orche:

;;'l/;/%, 7
)
74/

Wednesday 7 October )

Angi e Simail telser

o her Austrian heritage, A
heir uni gque sound most of [
al i a, her i nterest wa s spé
egularly played his zither
Sunday /._npornlng. Whil st Et
g of the antique Chord zit
re ®heordigti mearl tuning, al
éh e 6tthsat wer e of their ti me
ay, she and her husband, st
PERh.c r SH, restore them, make t
ites dumthaeklies of more conte




8 October

corder Consort
Zephyr Recorder Consort co
close friends who | ove mus
food We began as a record
meeting fortnightly to pla
once a month we would fin
book discussion followed |
together. Over the years o
has grown significantly an
wéd&ve met on a weekly basis
Al t o, Tenor and Bass reco
t hat covers many different
musi c ranging from the Ea
Modern Jazz. Our members a
Marie Goldsworthy, Sandr a
Il rene McGinnigle, Jo Pitts

Friday 9 October
Liz Monumamip

Liz moved to Geelong from Yorks
on classical guitar as a chil
l ater as a mature student.
Mi chell e Doyle, and pedal har
playing and arranging a var.i
Celtic folk from the British
the same musical heritage an
di fferent names). Liz works r
international fiction editor

Like what you have seen

Donating to our public fund

All donations of $2 or more are tax
deductible

Donating to our scholarship fund

We offer scholarships of $500 to
students aged 1@&5.

Contact Us

You can helpMusic at the Basilicaupport local artists and present fine music in Geeldng

and heard?

Becoming a volunteer

You can help with catering, publicity
and many other activities

Becoming a Friend of Music at the
Basilica

Your subscription of $35 will help to
fund a concert

music.basilica@bigpond.coar 0447 238 432
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/| 2y OSNI n
OTHER PLACES, OTHER TI1 MES
AXES QUARTET

Friday 9t h October, 7.30 pm
The Basilica of St Mary of the Angel s,
PROGRAM
! AXES QUARTET
' Shannon Ebeling, Niels Bijl, Sara Beale, Micl
Oct o200 E®ric Whitacre (b. 1970)
Night MusiEmmadau) oran (b. 1985)
Quatuor pour saxd®hémes S@ligle8l7)0()1819
I Al l egretto
Col oni al SoRPRgr ¢ M 9GrLai ngpekG1) 1882
Wi I&@aLast DancNear(dzZ201S9)mpson (b. 1975)
Le Tombeau de CoMperioe( R&UDBIB7()1875
| Pr ®l ude
| IFFor |l ane
Il IMenuet
Il VRi gaudon
= %
",Founded in 2018, AXES Quartet is an internationally reno
~ Niel sThBi jelnsembl e has al ways pushed the envelope for deve
saxophone quartet |iterature, through international <coll

y Cﬁgrently the AXES Quartet is based in Victoria, Austral
y some of @&ubtnastasaxophonists: Sara Beale (Wonthaggi), S
MJchaeI Lichnovsky (Bendigo) “and Niels Bijl (Yarragon So

Ti cketwwws 3O ybookingrcatn/ Dh&EVdoor
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[ 2y OSNI n
OTHER PLACES, OTHER TI1 MES

Ot her places, Other times..
A program buil't a réo uhambMaauuCiode® n RaveBong (1911)
Couperin, t his program explores how music has s o
often been composed as a diAletcht Cwdeld n iealtais® otnhgef utnhmé s¢s a&tad
of the world the composers offouandf dlhke mael ey, iint Fs omnt i
tragedy to reflection, MmusiOnaeavasofofttlkre codpoesdiBlksd usmml nfa
strong need to comment on sPBPctceeeygt unites an expansive,
richly coloured harmonic | ang
of his music. The apparent s
Octolf2000) continually enriche-deabdyi nghrao
American composer Eri c Whi teaxctreendwads khampmomghedcrlewting e
t he Nebraska Wi nd Consortiwanr mttdh aowdpemet iaonail x gener osi
minute | yrical wor k f@ctwibear hamgle médret ek pl aismsxophone qu
is my favorite mont h. Somet Al hgwiabgutGrtahiengecerri'ssp d wtmi mro u s
air and the subtle change mel ddigdtl iad evsa ytso nsapkeea kmevi & h e
little sentimental, and as | started to sketch | felt
same qui et beauty in the writing. The simple, pastor al
mel odi es and subsequent haWnogiabksastarBanicnes p(i201d9 )by
t he great English romanti cNar(dMa uSihnapns oWi lilsi amxuwaaal ar aa
El gar) as | felt that this Nowilk WastalfsebEhoat eaotr lpy asuist
capture the natur al and aosndyaltradilti ohat hefussaasamaay
This arrangement for saxoph®inmpsgouma rdbdpge agansscwr i tst earb oiunt  t
2005 by Rich Sullivan. about how can we keep breath
know that song, that l anguag
ceremony, and bring life to i
Night Music (2014) was originally commissioned
Night has inspired composerBahegdssaxncsplhosabjeatt dtiVvaasmeapar
a state of mi nd EmMing h tod' Hé&oldlleprosre'rs seri es.
Musiicmmhabits t hat wor |l d of heightened perception,
where familiar sounds acquire unexpected resonance
and silence carries expreslsé vEo mbeiagthtd.e ®Rat peri nt h(aln917)
pursuing a narrative, the wotk husfotgsi shfaughobubtri & ut
shifts of colour and texturformheffopai hhs hgeamenstcsu lnmpotvu rn
bet ween fragil e individual wtytianngds, a asnidngsteor ilelsenddadde
sonority Moments of qui et geneereati bg. aWbi Ibeal ma s e-liothe ruasl
passages of restless energyr,eparesatnitrag i mmnsi coft htaht& ilk8 a2l
once elusive and compell i ngOve®tHat epr an'as ueisi toifngt ienvDutle
an attentive ear , rewardi nhgor seps&€oddrmsheaegdm,g |Iwiot hJi aa
constantly changing play of Ckmgherys hém@weR irndnadadt i cn@8aeel bu

was a menhdiombeocafu t hé& wiootfk ehi s

fallen friends of World War 1
Quatuor pour saxophones (18€6a&ayuperin is a doff of the hat
Il . All egretto the French keyboard &Guwobek ohn
When Adol phe Sax invented thassédxophone and settl ed
in Paris in 1842, he quickly realised that in order to
a brand new instrument accePrtecldulfdaemndiaMen dWie Riypaiuidiomwlrd of t
need musi c, and |l ots of itorAdobhpahe swas molvemefndrse onfott h
only the inventor, but al sor ¢ hes tfriartset ewverl9tl®ac hreaveandtd
promoter of saxophone, dr awiaxgphomniosthicsolilrermgrueci ncBer |
composers, band |l eaders andai west kumemnt gliiantos twhath werse wi
highly regarded in P&rireaabhattieculi antei,vdbudoldowms, and honm
state of immortality | ike Fiatug ®c tCavoepsi,n toor tlLhies zsta.x oJp@&roinne
Savar.i started as a clarinbetisatme &andi tasf twh e nmeaestsienngb |
Adol phe Sax quite possibly Dkicamd sona whbr khet hfaitr stdtaexrkes
professional soprano saxophtoemicsdrsl yandanvdr atiedea dozenol | i
original wor ks for saxophonel i mMam duo repertoire to ful
saxophone orchestra His Quatuor is a fine example of
extremely wel | written sal on musi c, beauti fully
constructed and not t oo chall enging for both t he
instrumentalists and the audience.
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Music at The Basilica celebrates 20 onderful years of m
What an extraordinardy maoe rpeysiblehabybele many talented
music with us, the dedicated committees who have worked
our valued Friends of Musi c.
We extend our heartf eMrt KehiatnhkosF atigog so ugre nReartorucsn,support, en
Music at The Basilica. Our sincere thanks also go to t}
and the surrounding regions for their friendship, coll a
everyone who has contributed in so many ways to making t
part of our community.
Together, we have shared wonder ful performances, wel col
created many cherished musi cal memor i es.
It has been a trul 9 awmaln dae rcfeulle bjroaurinoeny o f musi c, communi t
delighted to share with you.

-Frank De RossoO

Artistic Dir

At first, Mus@&cdeat vi hg Bdeal ivaa to share the wonderf ul
t he nreewsityored Basilica of St Mary of the Angels with as
canved a special niche for MAB, and filled it with orga
often heard in Geelong. Ent husiastic support came from
and gmakner s . From such an exciting start, Musi c at t he
country churches, building a strong community.
Next, the formation of Windfire Choir, Windfire I nstrum
into the field of arts practitioner, adding to our gr ov
ensemble, we idhvbezwetd Greilmngandd beme ebHIl Austsat BwWordlo hwi
Passamah H&Meslsi ahthe | ast few years. This was a thrillin
Now, to the future. We thank everyone who supports wus ar
we invite you to stay with us! Twenty years of music pre

-Jeannett J

e ohr
Foundati on Men

Our heartfelt thanks to our performers from 2006 to 2026
: John Mal brgsaan AntihorngganWayPetiemharRmp,beGitlsli i an
poetry, harp, images, Chri st i ani sCoelalkeegre, Seni
Lisa Brseogmano,&® SCattlhadr al Choir M d fbioaugdn € g i
Ant hony Haltbbday The Victori a oClgarnal eDi oba vH ed
M organ, Siedrirgdankr &Emlsembt¢tleoiGombEhe Astra Choe
® Thomas Heywagad, Rogeirh aHepasd rcenyo r d, Acord Ear |
Geelong Community Cho'l'rvs".,olaaudraa gdanb@hainVvi vi
soprano, Rosemanuy edodMgadilear Podh € h zJieonrng af ne, r
Paul TTaoylgam , Beve'rrdreg/arPh&Iheirprssichordteﬁerer
Geelong Welsh Ladies Choir, Geelong Croatiar
i Kara GQGirezloirdeAf,riRaam Choir, Ukrainian Cathed
P St Mar pasilica Choir Geeill pingno,SoAlbkias B iym&t
conductor, Roispamatrryy ,B | Hhdkwell iurt e WidHd lieenar Psi chor
Jenny Birvaisoclhi n, Catihgl iBlh,ak®Bhe Geelong Chor al
Josephi Tfuo mbone, Choir of Newman Coll e®e, (
Church , Wendwi d&lail o ,0 wRrya n ciecseclal oR o uJsuedai tit sho pDroadnsow, o0 r O ahrt yeln oB g r
Bruno Sitkeatmpet, Rhoyrsg aBlgakGeel ong Communityi ©Orgaestcandd
Brendoni dugan, Brlg|hf||dut|\Aaa,ntl\Azde|||moIIdssamcaRIudeU|tar, Ball ar
Consort, Choir. of Ormond Colkigg c T i R | ‘v “gimimt O
Mi chael L iT cshanxoovpshkoyn e , Geel ong i : !
Choir, Geel ong Youth Choir, B en C
~wviolin, Hei del berg Chor al Socii Law
~or gan, conductor, Exaudi You : Ch
“Jer emy Filoertgcahne,r Vox Choir, Au Sl
Gi ampaol o Dior Rors,a Capell a Qu N8
I'Aternati onal Har vester CoCH eigP
Ensembl e, Leei dbpaamsen St e p hidgums
oboe, Mel bourne Symphony Chboug
H. K. . ADddGeel ong Choirs and ta
Phi |l har moni c Col oigmeet rByeen RwWiyts
Phil har monic Choir, Theatre o - hoi
Mi ¢ h&a eGr a mmar Mel b.i, s oWernadnyo ,Gr os e



Len Voptano, Joasnam@mr £md e !
Eli zabethiAadessohordd, GeSetljg |
Bel | Ringems, ChSti r Pauwe el

Strings, Jadihrmatrg , De&rhim e tsttio

organ, Rhysi AArgramd,sokGeel o

Choir, Geelong Harmarcy GNoC

Windfire Choir and Windfi§

Tridor canbgdmt or i choir, A \ v

Choir, Bar won Regi on d&Saarl dvqf 1,% V7%

Vox Angelica Geelong Cha'r'n > ol

piano, LishaHmanh!| Bgginaih G S 4

Hel eniphohography, : ”‘l

r C-wF e gihthar i t one, Capel l
Ger many, JioodigeanT,ownsend
Diipessessi on, Exaudi
iBuwddyano, Hel felnu tbai,g g a n
g Har mony Chor uisharMary
Irpuigaemn o, Orchestra Geel ol
tor, Tudor Choridtete,
Norrmgam , Chr i sitooamhaenr, Tr i
sis choir, Vardos tri o,
emia Arcadi a6 QDRITH, Chi l
StephenikldMarshone, TKym
piano, Pol yphonic Voi
Women Choir, Hépbert Sgy
Australian Welsh Mal e ¢
\'l'conductor, P hiid dprpaan dvc
Ray Readmedi t ati ong W= Emi | vy Swias®@mano, Gee
Onyschlkoon painting M St ring Quartet, Ball ar
forgan, Daniel and E MOl i vi er i Biomhiicj Sal vad:¢
n oNast,i onal Yout h foboe, Zi naiidsao pGaampoi,o n

a

C

OO0 =350 —-0O0
QDO T OAXT D3O

o ~—< C

El aine Midtama)] | Joih
percussion, TiRHhiolliim

Gesaayal do Consort
rp, Sonus, Ensengs
i eld efi a@e z z 0

Suzanne T1iMoloudtye , Trio Oc
Greg DiikBmarnosque FIl ut e,
John Bapokéetr vy, Julii e M

n
Il yn TiQsuoapirfaen o, Anf poetry, Julguaint£o,r ni sh

T ano, &t CRahedrcr

Choir of Ne wma n C

Handbel |l Choirj Sei

organ, Davi di oMagcaka

Mi hael Petreced | i

Pr k iocfdnduct or , Mé

organ, BelirndazRat sepsamo,

e

a

a

n

r

i

0

n

9

c

a

; Rajibarng E g
ran ajiharngame, vergree
hn Kiirkbadcuctor, Dri olrugnae . I ’,_.‘
ram iltervuymp et , Mi r aincdeal |Bor,o C [t . [P QO3
annon EdbaexXomilgone, $Sabbyawi \\?‘\
e Australian Boys Choir a R & Ny
orianna chibomrgan,RiMa iPéorl @& i, ﬁ '

n Geioorrggea n , Hitlvamy i lHayes =& ' x /2
c Di nidoppa u It osn e, iVcilcakrii nHeatl, 4 Y o

a Wiil sbopmano, Mel bour ne ' .,/,7‘/' e
o] , Kammer chor St. Geoir g c < T R oW
g , Wondroulse MeRo lygs dAmrmakheoa,t her Capmet oy, Mysa@auMdRd® Wl
h S h aiwpci raonsos, AngeliitharliSanarl @ sThaapa iSXKDphone quarte
c Di mensi on Wangachant@a Aulohm Wearpeuteksae r tenorjowNgan,or
o] s Heiyarogan , Roin a Ef ¢ I InJsat cakl | SAitearcgeayn , S a’'rwiho ICiurmr,r o

o] , Roberitt eMaoaFarTlrame StEedmamd Miawniteoelld,i Shaneiloddtii,dea
e eni cGaoamduct or , Niict hhoeloar sz ePpohlyiro ckkecor der Conpbaho &acyil
b ta Dsamobado, Pr uikef IFatreomworlLtite MohmaumentSamant hhe Colhen
t c i-Sat eRMdagrztp | i n, TXxdlairéa n2®&glt er Nitohglason Mi kakdrao @ber g

r gendo, i@orlgann ,hJ eJnekafnh sPteeneneyor der & flutibaraéadam Mhaters
d w Bliamclglamrn WiintrgranBaKaiyl en iGrmre®gue oboe, TBano#oad
r Gospel Choir, Mel bouBmas sClhambdwu-s@lr@isri Khood

m hy Reymolrds Wendy i1 Beahenberg

r Sikterpupmepre t , ChHesrmyplr aBar ker
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2y OSNI p
SWEET AND LOW
THE VOCAL CONSORT
Saturday 10th October, 3.00pm
The Basilica of St Mary of the Angel s,
PROGRAM
The Vocal Consort of the Australian Boys Cho

Ni chol as Diimomadwlca sor
Vive L' Ammeri can Traditional
Dance of the SugRyotPrl ulm yiadh yTchaiiKk@Ws3ky ( Ru
Sweet & %iow Joseph Bar nbiyl 89Bng!l and,
Prayer of thkurCthiBaegsteoir (United States,
Daemon | rrepiQy®°QCaglyl iGubs§ n ( Romania, b. 19
Frobi shemDiBay Loomer (iQdarn&da, 1940
Bushes & Rrail phs Vaughan Williid®m&8)Engl

Keep Your Bmmpscan Traditional

I NTERVAL (15 minutes)

Where the WeshavBedgithasmi | t on ( New Zeal and,
The Girl fromnt panem&arl os Jiolb9iom)( Brazil
D%l am8Mi chael Mc Gl ynn (lreland, b.
Moondan&ér George Morrison (lreland
She Moved ThrouDrmadihtei drmalr | ri sh
Beati Quor@Gmawvias Villiers Stl®@mf4dgr d (I
Ave MarFraanz Bi ebl (G20G0n)nhy, 1906

Bl owi n' i n Btohbe DWilmmch (United States, b .

Ar"

Ticketwwws3dx ybookingp.rcam/ DLlhevNoor
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[ 2y OSNI p
SWEET AND LOW

The Vocal Consort (Acis & Galatea) for Genesi s
ifhe Vocal Consoréta gdarmrcch, s spardleSsss John & St. Matt hew Pa
bl ednd -The New Yor kBaTriongeuse Orchestra, Keeper of
Rakde Progress) for Auckland F
Originally formed in 1984 twitbmpglhemeMetl btohuer meor €h amb ¢ he C
Australian Boys Choir, The Stoxkmdt CMas @ert damd Harya nonPauk
to establish a distinct musMemashi Aeadémyt OroWwesasaar gqqwa
t he cGuntfriynmemal e alvVvocal emnfseWbheerreise with pianist
Seeking to develop new for madhkswameangaasdargcéof orArvocSdng
performance, and setting a MemhrdardegwrMdgt raic hfi erv etdh b yMe
ot her Australian groups, i Haydhk e Requwimemowst lcomlcer Austr
soir®e and festival appeaYandesReagadtk m yfeoarr Camider we |l |
continues t o earn super | aitnwietsat foomsm tcoritthee sPeandsul a
audiences alike. return appearances wi t h Bach
Cantata Band and the Royal M
Most members of the Consortplgas nedcitthalis wiarhySomgmakamgs
through the Australian Boy SprCihmg rMuasndc fewt ipyvalv, dAr t Ga
inspiring role models for tHWNMel boysnénRacreapalkrCenreeramndi
from plainchant and sacred polyphony through t o
various contemporary stylesAs a conductor and educator,
The University of Melbourne (
The Vocal Consort has toure@onstevabbdbi boml ICh genbegshetn@tio maensc
encompassing tour s across EuropZe, masi £oaand 3Slohdddl of |
Ameri ca. They regularly peMboamh tWimiowegrhoiutty rSeignigoenrasl & S
Australia, and in 2008 wer e2®@i0®) ur eHk ewasse mbll o0 of e ¢ ihdke n
Hobart Festival of Voices. the Nati onal Yout h Choir o]
consecutive sea300®h8® dmdmhad1l!
TVC has released three CDs &a® daéeset ¢ther mosti rseccaklaa [Proaj
which was | aunched in AprilwkROh2t he Mel bourne Symphony O
Chamber Orchestra. I n 2024, h
Ni chol as Di rsd puodui | eads Artistic Directots @ff enNees
singing at The Uhiambesi choioaf the Giovanni C
Mel bourne under Merlyn Quaife AM
and worked right 2r02bn 2 0RA6stenafagement s inclu
and New Zeal and f oAustthheal pasnt Bayws Choir and
decades most notabpder faosr mantt &g nSdi f IJB®anh Paslsd ©tn

ing core me mber o8t SMagkmaRas si on (reconstruct e

Australia. Ose noofs RAbetrtal Kaol stra), retur@ing
versatile musicians, he maiPrntnaihmgauta Opesy 9 aheTdud eF aifr y
various concert, recital anSe megpleg abiyc Hemgdaed e mejnd isniarsg at |
bashsaritone and is addition@t¢t¢lgestcrtd vien ashai rr &geCideir sntam:
player, educator and conducOpatorio and&| peandii megn tP ecdh ahmb e

The Giovanni Consort through
Ni chol as appears on both tkBeaf€banddos awel IPiashdut rol e
Live | abels and has bed¢mihelanridv efrrsa ¢ we notfl yMeilnb oluirvnee wher e
broadcasts on ABC Classic, thMBSCdrMs earnvdatfusiturmnal Chamber (
Digital Concert Hal | . Operatocdiedst andnclowder e €a rcohnatneb efr
Plutone (L' Orfeo), Ercol e (ilnlviGieadsoanse)a faciSkciyt ateor/ fLer
Ministre du Sanctuaire (|l phE@gm®ny eMesi cTalocidef)ly &Br vocboor
Antonio (Le Nozze di Figaropui Léporell o (Don Giovanni),
Marti®oecgdi one fa il Ladr o), L' Apparizione [/ (!
Medi co (Macbeth), Mar s (OrdPh®pecaiuaxl i Emf @rns )t,heThHea el d of
Goldsmith (The Juniper Treeme@Gansi Cdimmg,oshéshbdaealtso ser
di Cappell a. He has al so dQiusenm altihan wbaysd Cohroemailerlenst it

performances of sever al sighefichnh Aretwi sworcck Didf eSp®nar a
among the rising generatiomicftwBwsihif@hadiamd pcoourpooss.ec csm

Engagement s as a oguest sol oi st have included t he
Bach Coffee Cantata and Grainger Tribute to Foster for
the Mel bourne Symphony Orchestra, El Cantor (Mar?z2a
de Buenos Aires) for Victorian Oper a, Pol yphemus


http://www.nickdinopoulos.com
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WATER OF LI FE

A MUSI CAL VOWAGEEK YFRO O VENI CE
EVERGREEN ENSEMBLE ANDOMNEIHAEL O
Sunday 11th October, 4.00pm
The Basilica of St Mary of the Angel s,
PROGRAM
EVERGREEN ENSEMBLE
Shane LestArdeatnic direction and sol o
Shane Leibviidleiaru@ moir @!, i@vmabriea d
Nat as ha TGanorlaun TPowvwl i Hannéeol aicell boui se Godw
itar

e
Samant haiCbédenbo, baroque gu
0]

with guest sold@arsnewWlioclhiane |

Scottish Pasadictti onal

Sonata in ecco con treBivda @il o nMa f(1Et6h3o)( SHDNhAt a) ,
Op. 8 No. 4 4

Concerto ®oor¥i &V&AN©@ oni o Viivlan4dl) (1678
Sonata XXI Ch. 214GiCowa nmie &a il di8li)i (1910

ata in G & SScrotJcohhnaiGlkegbsdn@dlaearadi ti onal

Son
t heWiAghthoManuscriopt

from

Doubl e Violin CoArcteorntioo RWiSvaaZl 4dli) ( 167 8

This program explores the cwlnauraf uiln a®d Majrotruoenc twviieol pr
repertoire of ltaly and Scetxlaanpd ef obmhtit sei hattreumnmenthal toc
the | ate 18t hC. &Gashan atlds arnedp rMeasre mti
very ;ear'llby Venet i an nwa rnksst rf@amre ntdhoehdnv nCo ketr &k, Mar gr at ( Mar g
that was newly inv@ntbd|l doea@aadaghGalviioeli in, keyboard, Si ng
the 1560s and not considertele flo7®3 0sso laoti stthiec Erdd Inédosur ght Ml
the “ear/ly 1Bt hLonaGabrNel21r aftorerThriodimage , t Wiestomw snipt e b e c
Vi olins treats each i nstr uwmdrht 8a2s taunneéd waarnd ddvsicogr'ser ed
ski'lfully |l ayering the melbdmestadadi esa Goulkheanheg BHEWEet
sounding har o nEclsa Mamrdtnd abeswot makéeés by searchidéng?2d2oky
use of three violins, the carntpiocsliea idaEmetp lAd-Widphutry Meaencu secartii
echo effects around the perCGomlrimamtciecompac¢e.Scottish Bar oc
Aust ® pSeivaer al tunes & f bomk Mamr
Theé ast docpceinoi ng the concert coumtl®idnswiatis s wWkrodrnumclse iisat a
t he Scottish Hi ghl ands angr dgpmwdm.nd regions, and
represents shifting styles of violin pl aying as tunes
absorbed influences fromAndiofnfi or eVitvalsdiyl ¢ s aorfgoadd y
accompani ment . Scotti sh musciocnmpaonsse rasndofcompe s dras ogue per
t he baroque peri od, for egsamel @,i mbr @asg h@l etr «geatnhder al s o
traditional tunes ith theWVivabde was |l aml ondat aedha€Cabhg
Sir John Clerk of Penicuimajtorraveyl loefd ht e Ilitfad ycofmpo@mi n
EBdinburgh in 1697 and was o6ophamage f or begi rtlasugihn VWeni c e
the famous vielin maestro,omMryahpsel 6 a@ouel cionc&etwo of or
Cl ér kcompositions have surviav-ed grtd ctomics r@naoyrfeo.n hwi ol a d
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Shane Legtsi caenau asBl FEM, Dot s+Loops, Port F
Australian violinFessttailPandnsul al &Summer Musi c
da more player specMuasliicsiinmg tMeé hbalriney Festi val,
torical musi c andrltdamdg r unvd dtssumma , Geel ong f
Renowned for her BtrailnesmtisckaMusaic Festival and
baroque and cl assifcradqweamtld nitshe shentemporary
is also in demandMedsboamnart ipsetrifcor mi ng and r
director, teachersucehndas meesorcgi a Fiel ds, Nat
researcher . Af t er Tshteu dByairmbgo onso,d earrnd many ot her s.
violin at the Sydney Conservatorium of Musi c, Shane
specialised in baroque violin at th&i €bheesv D@widr eHiadndn ie
Boul oRjinlel ancourt, France, and Uni viegs sahyexpferienced p
Mel bour mper fldemi ng career has taken h8trbaongosgducator. H a
Europe and Australia where she workatrdaduwel aMélybaovirtme C
t he Australian Brandenburg Orchest ua, oE v e rMyursei ecn, his
Ensembl e, Mel bour ne Baroque Orchesttraac hfedresl a iwee e We n d
Baroque and St Johns Bach Orchestr®ar kShaMegiil®vski a
considered one of t he l eading s p e diaavliiesst,s aisn wth ¢ as
Iltalianate music of Scot | antdh es Meaa dbagwmo wretr i $adh o dir aevii n Nlu
on her skills as a folk fi &alldry darhd maisal iAnsi sat stpoe crieailmasg
this fascinating and coloumfukorepemémber. ofCurtrhent IMel
tutor and guest | ecturer atOrtchhee sUtnriav,er sAt yoopadel boat ee
Sharmeas completed a PhD explileritnhge tehesihstsamtri cahldwct or
i nformed perf ormance practhielkr eavf Clhtgh@® g &tcioo hi skhol Sir
Australian music collectionsounding me mber of t he
www. shanel estideau. com "Kl ezmopol i s’
Known f or hi s uni que | eft haonded Gotdwdined cel |l
pl ayiMighael Oi Bonael l the renowned Peers C
wildly joyous violinist H eannrdy Weni g at t he
composer, l eading perfor mandcCed | ®lgle of t he Ar t
over t he worl d Beginni ngMehiboourne Conservat
career i n jazz violin, MMobeiael After many ye
continues to i mbue creativittheg antds and in art.
i mprovisation into his perfohrenahoand her way
styl e as he shifts his focestlhr oudlartolgel e Sc octetlitsihc f & md | e
scandinavi an f iMidclheaest yhaest hteousbddr ed traditions of fo
extensively across Australicalédaaboratiengawitomaml i, ciasn sa
mu c h sought after ensembl maklienagd emu.si & twvoegred anteirl. e She pe
musi ci an and comfortabl & otnheaBRliugp sRiadgdelse, LMit¢c haelFi ddl e,
music is renowned for i t s hwaavremt h hchudodr ,t caurd ngn with
unmi stakabl e Australian chayweaekekbharmMHe pasasyeerl elassed i na
four al bums of original muFsriecd ra rkd Bengt £onp oisn tJaonnusar y
perfor med on four continents. He i s currently
composing hi s first vi ol in concertamaot haa dCecbtiuatrd i e d
concert series in 2027. Cl asa&li guitar at tr
Col l ege of t he Ar t
Nat asCoanraea a Mel bourne eventually decided t
based violinist and t eacghueirt ar in favour of
whocompl et ed her Bachel or afndertaking studies
Musi c Perf ormance (Honour ®hiversity of Mel bo
and Master of Music Perfor mmanmer ous awar ds- ani
at t he Victorian Col l ege asfhi pdhe including Au
Arts. Nat asha pergframms aansd &a Chur chil | Fell ow
sol oist and chambefrurmmubsercitaerr wét hhdi es with Jak
ensembl es such aSsolkanmocpeh oPniison,oo Tann ohip from the Fondazi
ASTRA, Monash Art Ensembl ehher At gonauwtdy Qd amdtyeatwiyelar Amer i
Australian Art Orchestra, Gall i BeoesStri ®Igm@onahaetwonrnksd
Trio Leonardo. Natasha alsoplaggul andS$haegaekrbdsmer ivot med
orchestras such as Vi ct orAuasn r ®lpiea,a, ViOaxtcohrei&Gtnr Ba&Ompdk,r a,t
Victori a, Mel bourne BarogqueAuQGrnaolaéestama BamaddB8obhbuher ®r ches
Cross Symphermrsy. perefsorhnaavnec taask eme | | as the Melbourne, Que
her al | around t he alcsauwcrhtAdyel @aiodef 8gmphony Orchestras.
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